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45 East 53rd Street 
NEW Toe: & 


JOMNSON & FAULAVER 


INCORPORATED 


Kstablished 1823 


UPHOLSTERY AND DRAPERY FABRICS 


CHICAGO ...... . .. . 29 East Madison Street 
PHILADELPHIA .... .. . . 1600 Walnut Street 
LOS ANCELES .. .. . . . 9816S. Figueroa Street 
BOSTON... .. . + « « « « 4230 Boylston Strcet 
SAN FRANCISCO. ..... . . . 442 Post Street 


PARIS . . . . .) S68 ~ Rue Ambroise Thomas 
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hi faintly brocaded dull crepe shade in acqua blue is a You are cordially invited to visit our new Orrefors Galleri 
happy complement to the rippling Orrefors Crystal base. 5 East 57th Street, presenting Glass by Orrefors, Sculptu 
w In addition to our broad selection of finely designed by Carl Milles, and Modern Costume Jewelry by Wiw 
shades, are complete facilities for the decorator’s special Nilsson, Jeweler to the Court of Sweden. There will also! 
order work in shades and mountings. yx Further details a display of our lamps, and we shall be glad to have y! 
and our new book sent on request. avail yourself of the opportunity to see them here. 


A. J. VAN DUGTEREN & SONS, INC., 1107 BROADWAY + NEW YORK Cll 





twin Wholesale Displays 


The Most Ccelens Collections of Fine Furniture 


by a Single Manufacturer 


These large and beautifully appointed showrooms 

contain the most extensive and varied lines of fine 

furniture in their respective metropolitan areas. — 
Eighteenth Century English and French, Regency re 
and 20th Century American styles and designs will 

be found in profusion, but in a general sense all 

types and periods are represented in these fine 

arrays of custom reproductions and contemporary 

creations. Recent additions in custom character 

and quality, at moderate prices, have created new 

interest in these showings. 


The Old Sussex collection of custom models — now 
augmented by additional groups and pieces — at 
prices materially less than Irwin’s broad custom 
line, continues to receive the favorable reception 
from interior designers that has made it popular 
since its introduction. 


ROBERT W. IRWIN COMPANY 


Manufacturers of Fine Furniture for Seventy Years 





IRWIN 
Wholesale Displays 
NEW YORK 
745 Fifth Avenue 
CHICAGO 
6th Floor, Merchandise Mart 


GRAND RAPIDS 
At the Factory 
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_ as tomorrow’s sunrise! FAN-TAN*. Scin- 
tillating, lustrous, glamorous — and priced to 
sell— FAN-TAN is the first of a fresh, new, bril- 


liant series of ““Sun-Spun” velvets created by 


COLLINS & AIKMAN CORPORATION 
200 Madison Avenue, New York City 


Chicago + Los Angeles 


* Available through jobbers. 
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eS inte auely 


by selecting 


CHARAK 

















Wh, ARE PLEASED to announce the opening of a CHARAK 
DISPLAY on the 6th floor of the Merchandise Mart, Chicago, con- 


veniently located near the decorative trades. Here will be presented 


new groupings of Eighteenth Century pieces as well as original 


designs in high quality Modern furniture. Your inspection is invited. 


CHARAK FURNITURE CO. 
444 Madison Avenue, New York 


CHARLES B. GELLER. .-. .-. . . . .°6th Floor, Merchandise Mart, Chicago 
C. W. STOCKWELL CO.,LTD. . . . . . 3262 Wilshire Blvd., Los Angeles, Cal. 


FACTORY: 38 WAREHAM STREET, BOSTON, MASS. 
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he new, imported Hand Blocked Linen 
shown, No. 60386, typifies traditional 
British finesse in capturing the charm 
of Chinese documents in thoroughly 
practical, yet ever delightful Linens for 
18th Century schemes. The restrained 
colorings will delight you...ask to see it. 





STROHEIM E€ ROMANN 


» Gast Yisee -Slecel 
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Antique Regency sideboard and one of a pair of antique brass bound plate buckets. 


ANNOUNCEMENT. An enlarged selection of our English antiques and hand- 


made reproductions is now on display in the spacious new showrooms of Charles B. Geller, 
Sixth Floor, Merchandise Mart, Chicago. We are confident that Mr. Geller’s improved 


facilities will enable us to better serve you and your clients. 


WE ARE WHOLESALE EXCLUSIVELY 


WOOD «x» HOGAN, »¢. 


383 Madison Avenue, New York 
SOLE DISTRIBUTORS FOR: ARTHUR BRETT & SONS, LTD., FREDERICK TIBBENHAM, LTD. 





pti SENDS US 
Al 


NEW FRENCH DESIGN 


AN ESPECIALLY lovely Louis XVI 
pattern which has just arrived from the 
inimitable Fortuny. Magnificiently de- 
tailed and available in green and white, 
No. 5598; pink and wory, No. 5617; 


or purple and silver, No. 5627. 


ARTHUR:H-LEE&SONS 8s 


Makers of Fine Period Fabrics 


383 MADISON AVENUE, NEW YORK 


Boston ® Philadelphia ® Chicago © Los Angeles 
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QUALITY SOURCES 


: © 
The following advertisers’ merchandise meets the highest standards 
ACCESSORIES 
GUIDOTTI, JOHN, INC., 19 West 26th Street, New York; 442 Post Street, San Francisco... . 84 | 
HALL, CHARLES, INC., 3 East 40th St., N. ¥.; 155 East Superior St., Chicago; 760 W. 7th St., Los ‘Angeles, 26 
- 94 | 











LE-DREW, 20 East 49th Street, New York 
SKINNER, S. P., CO., INC., 200 Fifth Avenue, New York 
WARD & ROME, 63 East 57th Street, New York 


ANTIQUES 

ALLEN, LOUIS, INC., 521 Madison Avenue, New York 

ASHLEY-KENT, LTD., 165 East 54th Street, New York 

BLUNDELL, GEORGE, OF LONDON, INC., 385 Madison Avenue, New York 

BODART, JACQUES, INC., 385 Madison Avenue, New York; 816 So. Figueroa Street, Los nines 

BRUNOVAN, INC., 383 Madison Avenue, New York; 701 N. Le Cienega Blvd., Los Angeles 

CAVALLO, S., 200 East 48th Street, New York; 767 Third Avenue, N. Y.; 203 East 47th St., 

GARRATT, EDWARD, INC., 160 East 56th Street, New York 

GUIDOTTI, JOHN, INC., 19 West 26th Street, New York; 442 Post Street, San Francisco 7 

HALL, CHARLES, INC., 3 East 40th St., N. Y.; 155 East Superior St., Chicago; 760 W. 7th St., Los Angel , from Interior Design 

NEEDHAM’S ANTIQUES, INC., 143 East S7th Street, New York 7 | 

NEWCOMB, F. J., INC., 32-36 East 53rd Street, New York; 42 West 13th Street, New York; 816 So. Figueroa = or 
Street, Los Angeles; 737 No. Michigan Avenue, Chicago 84 | Apr 

OLIVOTTI, A. & CO., INC., 867 Madison Avenue, New York 

WOOD & HOGAN, INC., 385 Madison Avenue, New York; Merchandise Mart, Chicago 


BEDDING 
BECKLEY, CHARLES H., INC., 305 East 47th Street, New York 
FIRESTONE AIRTEX, Fall River, 
HALL, FRANK A., & SONS, 25 West 45th Street, New York 
HEIN & KOPINS, INC., 417 East 47th Street, New York 
WELLS & CO., INC., 393 Boylston St., Boston; 820 N. Franklin St., Chicago; 816 So. Figueroa St., Los 

Angeles 


CORNICES AND DRAPERY FIXTURES 
FRIEDMAN BROS. DECORATIVE ARTS, INC., 305 Ease 47th Street, New York; 420 Boylston Street, 
Boston; 137 No. Vendome Street, Los Angele shiepigia 


CUSHIONING MATERIALS 
FIRESTONE AIRTEX, Fall River, Mass.... 


EXHIBITIONS 
NATIONAL SCULPTURE SOCIETY AT WHITNEY MUSEUM, 10 W. 8th Street, New York 
PARKE-BERNET GALLERIES, INC., 30 East 57th Street, New York.. 


FABRICS 
CARTER, E. C., & SON, 49 East 53rd Street, New York; 420 Boylston Street, Boston; 816 So. Figueroa 
Street, Los Angeles; 1502 Heyworth Bldg., Chicago 
CHENEY BROS., 509 Madison Avenue, New York. 
COLLINS & AIKMAN CORP., 200 Madison Ave., New York; 222 N. Bank Drive, Chicago, Ili.; 811 N. 7t 
Los Angeles, Calif 
JOHNSON & FAULKNER, INC., 45 East 53rd Street, New York; 29 East Madison Street, Chicago; 420 
Boylston Street, Boston; 816 So. Figueroa Street, Los Angeles Second Cover 
JOMOUR FABRICS, 515 Madison Avenue, New York; 1514 Heyworth Bldg., Chicago 
LEE, ARTHUR H., & SONS, INC., 383 Madison Avenue, New York; 29 East Madison Street, Chicago; 
600 Walnut Street, Philadelphia; 420 Boylston Street, Boston 
LEHMAN-CONNOR, H. B. CO., INC., 509 Madison Avenue, New York; 1514 Heyworth Bldg., Chicago; 
20 Boylston Street, Boston; 816 So. Figueroa Street, Los Angeles 
SCALAMANDRE SILKS, INC., 598 Madison Avenue, New York; 620 N. Michigan Street, Chicago; 4: 
Boylston Street, Boston; 1364 Grandview Avenue, Glendale, Cal 
STROHEIM & ROMANN, 35 East 53rd Street, New York; 1508 Heyworth Bldg., Chicago; 420 Boylston 
Street, Boston; 442 Post Street, San Francisco. 
THIBAUT, RICHARD E., INC., 24 West 40th Street, New York; 350 Delaware Avenue, Buffalo; 74 Franklin 
Street, Boston; 1501 Heyworth Bldg., Chicago 
THORP, J. H., & CO., INC., 250 Park Avenue, New York; Merchandise Mart, Chicago; 
Street, Boston; 816 So. Figueroa Street, Los Angeles 
FIREPLACE EQUIPMENT 
JACKSON, EDWIN, INC.. 175 E. 60th Street. New York 
JACKSON, WM. H., COMPANY, 32 East 57th Street, New York 
SKINNER, S. P., CO., INC., 200 Fisth Avenue, New York; Merchandise Mart, Chicago... 


FLOOR COVERINGS 
ARMSTRONG CORK CO., Lancaster, Penn.; 295 5th Avenue, New York; Merchandise Mart, Chicago; 
Bendix Bldg., Los Angeles 
JONES, L. & CQ., INC., 244 Madison Avenue, New 
KLEARFLAX LINEN LOOMS, Duluth, Minn.; 295 Fifth Avenue, New York; 1877 Merchandise Mart, Chicago 
GROSFELD HOUSE, INC., 320 East 47th Street, New York 
PERSIAN RUG MANUFACTORY, 136 E. 57th Street, New York; 816 So. Figueroa Street, Los Angeles; 1680 
Alton Road, Miami Beach; 169 No. Wabash Avenue, Chicago. 
SMITH, ALEXANDER & SONS CARPET CO., 295 Fifth Avenue, New York; Merchandise Mart, Chicago; 
52 Chauncey Street, Boston; 2155 East 7th Street, Los Angeles Third Cover 


FURNITURE 
ALBANO CO., INC., THE, 309 East 46th Street, New York; 355 Boylston Street, Boston; 701 No. La Cienega 
Bivd., Los Angeles; 718 Santa Fe Bldg., Dallas, Texas 
ALLEN, LOUIS, INC., 521 Madison Avenue, New York 
BAKER FURNITURE, INC., Keeler Bldg., Grand Rapids, Mich.; 383 Madison Ave., N. Y.; Mdse. Mart, 
Chicago 
BLUNDELL, GEORGE, OF LONDON, INC., 385 Madison Avenue, New York 
BODART, JACQUES, INC., 385 Madison Avenue, New York; 816 So. Figueroa St., Los Angeles.. 
BRUNOVAN, INC., 383 Madison Avenue, New York; 701 No. La Cienega Blud., Los Angeles...... 
CASARAGI, 202 E. 46th Street, New York 
CAVALLO, S.. 200 East 48th St., N. ¥.; 767 Third Ave., N. Y.; 203 East 47th St., New York 
CHARAK FURNITURE CO., 444 Madison Avenue, New York; Merchandise Mart, Chicago; 3262 Wilshire 
Blvud., Los Angeles 
COVENTRY SHOPS, INC., 315 East 47th Street, New York 
COURTADE, JOSEPH N., & SONS, INC., 514 West 24th Street, New York 
DAVIDSON, LTD., 420 N. Orleans Street, Chicago. 
DEUTSCH-EMMETT., INC., 253 Fifth Avenue, New York 
FASHIONED FURNITURE, INC., 383 Madison Avenue, New York; 1646 Merchandise Mart, Chicago; 718 
Sante Fe Bidg., Dallas; 816 So. Figueroa Street, Los Angeles 
FURNITURE SPECIALTIES CORP., 318 East 61st Street, New York 
GARRATT, EDWARD, INC., 160 East 56th Street, New York. 
GROSFELD HOUSE, INC., 320 E. 47th Street, New York 
GUIDOTTI, JOHN, INC., 19 West 26th Street, New York; 442 Post Street, San Francisco.... 
IRWIN, ROBERT W., CO., 23 Summer Avenue, N.W., Grand Rapids, Mich.; 745 Fijth Avenue, New 
624 Merchandise Mart, Chicago 
KITTINGER COMPANY, 385 Madison Avenue, New York; 631 Merchandise Mart, Chicago; 1893 Elmwood 
Avenue, Buffalo; 137 No. Vendome Street, Los Angeles 
KNAPP & TUBBS, INC., Merchandise Mart, Chicago. 
MASON-ART FURNITURE CO., 45-51 West 21st Street, New York 
NAHON CO., THE, 435 E. 56th Street, New York 
NATHAN, P. & SONS, INC., 453 4th Avenue, New York 
NEWCOMB, F. J., INC., 32-36 East 53rd Street, New York; 42 West 13th Street, New York; 816 So. Figueroa 
St., Los Angeles; 737 No. Michigan Avenue, Chicago 
OLD COLONY FURNITURE CO., 385 Madison Avenue, New York; 495-527 Albany Street, Boston 
PLYMOUTH WooD PRODUCTS. INC., 148 11th Avenue, New York 
REGENT SHOPS, INC., 642 Sixth Avenue, New York. 




























































































































































































QUALITY SOURCES 


The following advertisers’ merchandise meets the highest standards 





SCHMIEG & KOTZIAN, INC., 521 Eust 72nd Streez, New York 
SEMINOLE FURNITURE SHOPS, INC., 444 Fourth Avenue, New York 
SIKES CO., INC., THE, 1 Park Avenue, New York; Merchandise Mart, Chicago; 1128 Walnut Street, Phila- 
delphia; 90 Canal Street, Boston 
SURREY HOUSE, 385 Madison Avenue, New York 
TAPP, INC., 1732 Arcade Place, Chicago; 383 Madison Avenue, New York 
TOMLINSON OF HIGH POINT, 385 Madison Avenue, New York; 1776 Merchandise Mart, Chicago; 907 
Penn Ave., Pittsburgh; High Point, North Carolina 
VANLEIGH FURNITURE CO., 115 West 40th Street, New York 
WHEELWRICHT, RICHARD, 307 East 53rd Street, New York 
WOOD & HOGAN, INC., 385 Madison Avenue, New York; Merchandise Mart, Chicago 
FURNITURE, GARDEN 
GRAND CENTRAL WICKER SHOP, INC., 217 E. 42nd Street, New York 
LYNCH, KENNETH & SON, INC., 215 East 42nd Street, New York 
from Interior Design MOLLA, INC., 410-416 E. 32nd Street, New York 
OLIVOTTI, A. & CO., INC., 867 Madison Avenue, New York 
and Decoration WOODARD, LEE L. SONS, Owosso, Mich.; Merchandise Mars, Chicago; 385 Madison Ave., New York.. 
April 1940 FURNITURE, MODERN 
CHARAK FURNITURE CO., 444 Madison Avenue, New York; Merchandise Mart, Chicago; 3262 Wilshire 
Blvd., Los Angeles 
GROSFELD HOUSE, INC., 320 East 47th Street, New York 
IRWIN, ROBERT W., CO., 23 Summer Avenue, N.W., Grand Rapids, Mich.; 745 Fifth Avenue, New York; 
24 Merchandise Mart, Chicago 
KITTINGER COMPANY, 385 Medison Avenue, New York; 631 Merchandise Mart, Chicago; 1893 Elmwood 
Avenue, Buffalo; 137 N. Vendome Street, Los Angeles 
SCHMIEG & KOTZIAN, INC., 521 East 72nd Street, New York 
TAPP, INC., 1732 Arcade Place, Chicago; 383 Madison Avenue, New York 
TOMLINSON OF HIGH POINT, 385 Madison Avenue, New York; 1776 Merchandise Mart, Chicago; 907 
Penn. Ave., Pittsburgh; High Point, North Carolina 
FURNITURE, OFFICE 
MACEY-FOWLER, INC., 385 Madison Avenue, New York 
FURNITURE, REED AND WICKER 
FICKS REED CO., 385 Madison Avenue, New York; Waters Bldg., Grand Rapids; Tomlinson Bldg., High 
Point; 701 N. La Cienega, Los Angeles 
GRAND CENTRAL WICKER SHOP, INC., 217 E. 42nd Street, New York 
GLASS, DECORATIVE-STRUCTURAL 
LIBBEY-OWENS-FORD GLASS COMPANY, Nicholas Building, Toledo, Ohio 
PITTSBURGH PLATE GLASS CO., 2116 Grant Bidg., Pittsburgh, 
LACE CURTAIN MATERIALS 
CARTER, E. C., & SON, 49 East 53rd Street, New York; 420 Boylston Street, Boston; 816 So. Figueroa 
Street, Los Angeles; 1502 Heyworth Bldg., Chicago 
LAMPS AND LAMP SHADES 
CREST CO., THE, 383 Madison Avenue, New York; 1219 Merchandise Mart, Chicago.. 
DAVIDSON, LTD., 420 N. Orleans Street, Chicago 
GARRATT, EDWARD, INC., 160 E. 56th Street, New York 
HALL, CHARLES, INC., 3 East 40th Street, New York; 155 East Superior Street, Chicago; 760 W. 7 
Street, Los Angeles 
HANSON, PAUL, CO., INC., 15 East 26th Street, New York; Merchandise Mart, Chicago 
LE-DREW, 20 East 49th Street, New York 
LIGHTOLIER CO., 11 Eust 36th Street, New York; Merchandise Mart, Chicago 
SKINNER, 8S. P., CO., INC. 200 Fifth Avenue, New York 
VAN DUGTEREN, A. J., & SONS, INC., 1107 Broadway, New York 
WARD & ROME, 63 East S7th Street, New York 


LIGHTING AND LIGHTING FIXTURES 
GENERAL ELECTRIC CO., Nela Park, Cleveland, Ohio 
HALCOLITE CO., INC., 24 West 40th Street, New York 
LE-DREW, 20 E. 49th Street, New York 
LIGHTOLIER CO., 11 East 36th Street, New York; Merchandise Mart, Chicago 
LINENS 
MOSSE LINENS, 659 Fifth Avenue, New York; 478 Post Street, San Francisco 
MANTELS 
ALLEN, LOUIS, INC., 521 Madison Avenue, New York 
FRIEDMAN BROS. DECORATIVE ARTS, INC., 305 East 47th Street, New York; 
Boston; 137 No. Vendome St., Los Angeles 
JACKSON, EDWIN, INC., 175 East 60th Street, New York 
JACKSON, WM. H., COMPANY, 32 East 57th Street, New York 
METALWARE 
LYNCH, KENNETH & SON, INC., 215 East 42nd Street, New York 


MIRRORS 

FRIEDMAN BROS. DECORATIVE ARTS, INC., 305 East 47th Street, New York; 420 Boylston St., Boston; 
137 No. Vendome St., Los Angeles 

NEWCOMB, F. J., INC., 32-36 East 53rd Street, New York; 42 West 13th Street, New York; 816 So. Figueroa 
St., Los Angeles; 737 No. Michigan Avenue, Chicago 

PAINTS 

MURALO CO., INC., THE, 570 Richmond Terrace, Staten Island, 

PICTURES AND PRINTS 

OLD PRINT SHOP, INC., 150 Lexington Avenue, New York 

PLASTICS 

FORMICA INSULATING CO., INC., 4631 Spring Grove Ave., Cincinnati, Ohio 

QUILTING AND NEEDLEWORK 

STEINER STUDIOS, 169 E. 61st Street, New York 


TRIMMINGS 
LEE, ARTHUR H., & SONS, INC., 383 Madison Avenue, New York; 29 E. Madison St., Chicago; 1600 Walnut 
St., Philadelphia; 420 Boylston Street, Boston 
JOHNSON & FAULKNER, INC., 45 East 53rd Street, New York; 29 East Madison St., Chicago; 420 Boylston 
St., Boston; 816 So. Figueroa Street, Los Angeles 2nd Cover 
SCALAMANDRE SILKS, INC., 598 Madison Avenue, New York; 620 N. Michigan St., Chicago; 420 Boylston 
Street, Boston; 1364 Grandview Avenue, Glendale, Cal 18 
THORP, J. H., & CO., INC., 250 Park Avenue, New York; Merchandise Mart, Chicago; 420 Boylston 
Street, Boston; 816 So. Figueroa St., Los Angeles 
VENETIAN BLINDS 
CHICAGO VENETIAN BLIND CO., Michigan Ave. at 39th Street, Chicago, ill 
WESTERN VENETIAN BLIND CO., 351 East Ohio Street, Chicago; 230 Fifth Avenue, New York 
WOOD FOR VENETIANS ASSOCIATION - 


WALL COVERINGS 

ARMSTRONG CORK CO., Lancaster, Penn.; 295 5th Avenue, New York; Merchandise Mart, Chicago; 
Bendix Bldg., Los Angeles 

BASSETT AND VOLLUM, 740 Rush Street, Chicago 

STRAHAN, THOMAS, COMPANY, 417 Fifth Avenue, New York 

THIBAUT, RICHARD E., INC., 24 West 40th Street, New York; 350 Delaware Avenue, Buffalo; 74 Franklin 
Street, Boston; 1501 Heyworth Bldg., Chicago 






















































































































































































FINE FURNITURE 
for every room in the hove 
MADE BY HAND! 


Old Colony Furniture 
Company 


385 Madison Avenue, New York 


BOSTON LOS ANGELES 


, Pi 
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LECORATORS o* REPUTATION 


-.- use the new 





luxurious 
odorless « light + cool 
long-wearing « pretty « non-allergic 
moth-proof + vermin-repellent + no sagging 
no turning « no hollowing 


no rebuilding 





Modern room 
designed and drawn 

by Harry Marinsky for 

two-page advertisement in April 
lst Vogue. FIRESTONE AIRTEX is also 

advertised in Harper’s Bazaa:, 

House & Garden, House 

Beautiful, Time. 
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mattresses 


Firestone Alirter: om 


cushioning 


Firestone Airtex is the new scientific body support . . . like 
nothing you ever felt before. Made of 15% pure latex 
(rubber-tree milk) and 85% pure air, whipped to a high froth 


and baked in a mould just like angel food cake. 


Perfect body support. Yields to a fingertip’s pressure, springs 
serenely back to shape. Outdates all old-fashioned stuffings and 
cushionings. In use on luxury trains, planes, steamships, busses; 


cushioning road-shocks, giving extra-fare ease. 


Firestone Airtex Mattresses are distributed by thirty-five exclusive 


local manufacturers ready to give you practically overnight 


service and your own choice of covers. 


Heading furniture makers produce upholstered furniture built on 
Firestone Diatex diaphragms, upholstered in Airtex cushions. 
Nearby upholstery jobbers can give you exactly the right size, 
shape and resiliency for special cushioning jobs . . . benches, 
alcoves, window-seats, built-in bunks, floor cushions . . . it’s a 


delightfully workable material for modern effects. 


Firestone Airtex will interest your smartest clients . . . maintain your 


reputation for having the new things, first. Write for full information to 


cm L Lo 


gm? 9 0 Of 
Firestone J 


AIRTEX DIVISION eo FALL RIVER, MASS. 
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This exquisitely proportioned Bow Front Chest, with its finely figured sawn 
veneers, is only one of the many splendid specimens of craftsmanship to be 


found in the Tapp Collection of Fine Furniture Designs. 


In beauty of line, material, construction, and mellowness of finish, furniture by 
Tapp is regarded by leading Interior Decorators as the finest achievement of 


the cabinetmaker’s art available today. 


A representative display of Tapp furniture can be seen in all of our showrooms. 


Ts MAKERS OF FINE TRADITIONAL 
Pp AND CONTEMPORARY FURNITURE 


INC. 


NEW YORK — CHICAGO — DALLAS — _ LOS ANGELES 
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FOR A 


amy and sunny as a Paris boulevard by Renoir 
—or mellow as a Rembrandt portrait. That’s the 
color-range available to you in Armstrong-Stedman 
Reinforced Rubber Tile. Sixty different colorings, in- 


cluding plains, marbles, two-tones, paisleys, and 
Granitone, are available. With them, you can plan floor 
schemes that are suitable for interiors of any decorative 
style, whether modern or period. Furthermore, this 
rubber tile provides your clients with a reinforced, 
durable floor that is easy toclean, comfortable, and quiet. 

Have you received your copy of our color-illustrated 


INTERIOR DESIGN AND DECORATION 


FoR A WARM RECEPTION, a floqr of Arm- 
strong-Stedman Reinforced Rubber Tile 
in white, shrimp, Quaker gray, and 
Wedgwood blue. Interior Decorator: 
Charles Lane Studios, Los Angeles. 


va +. 


witthoh ON FLOORS 


booklet—‘Quiet, Comfort, and Color in Floors”? If 
you have not, write now for your copy to 
Armstrong Cork Company, Building Materials 
Division, 1225 State Street, Lancaster, Pa. 


ARMSTRONG’S FLOORS 
RUBBER TILE 


Linoleum - Linotile(Oil-Bonded) - Asphalt Tile - Cork Tile - Linowall WallCovering 





7621 the Pleasuance 
a bright floral design framed in a delicate pastel pattern, le/t 


7594 
a striped design with a delicate leaf pattern background, below 


Companions of the Spring 


Spring in the house is a companion of Spring outdoors . . . for April is decorating time 

time for new surroundings indoors. These two Strahan wallpapers are truly 
‘“‘Companions of Spring.”’ Designed and produced in accordance with the standards of 
excellence which have been a Strahan tradition for fifty-four years, they will transform 


your rooms into a new world. 


THOMAS STRAHAN company 


CHELSEA, MASSSACHUSETTS 


MAKERS OF FINE WALLPAPERS SINCE 1886 


IN NEW YORK CITY AT 417 FIFTH AVENUE 


showrooms IN CHICAGO AT 6 NORTH MICHIGAN AVENUE 
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Lumiline Lamps 


Light Lambrequin 


nount 





ERE’S lighting that provides the right at 
of light for Seeing, Comfort, and Beauty. 
Two Certified L.E.S. three-light floor lamps with 
5,0-100-150 watt G-E MAzpDA Three-Lite lamps 
assure good light for comfortable reading. And 
light from ivory finished G-E Mazpa Lumiline 
lamps behind the upper part of the lambrequin re- 


flected on the gold cloth window draperies and on 


the Japanese gras® cloth walls enhances the decora- G-E MAZDA Lumiline | 
. + ° ° ° Siz = ne 
tive scheme. For useful information on light-con- sizes 1734” long, and Py ata made in 30, and 60 
watt size, 1134” s watt 
4 long Avai 
- Available 


dl ° P . . F ~ in clear, insi 
ditioning, write General Electric Company: Dept. blue i aa frosted, a age 
: , and surprise ‘y, Straw, orange * 
pink finishes ge, moonlight 


166-ID-D. Nela Park, Cleveland, Ohio. 


-E MAZDA LAMPS 
GENERAL @ ELECTRIC 


General ] lectric does not make Ce fied | E Pe) Lam aS but nub ishes this im the nterest o better Ss he 
nm ak c rt 
if c 
err i pel f 
l 
f 
1g . 
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Cf HE NEW WORLD wins 
AN OLD WORLD MARKET 


A joven 1928, American interior designers 
found it necessary to send to European 
mills an appreciable quantity of orders for the 
manufacture of certain fabrics not obtainable 
in the United States. Special characteristics of 
raw materials, dyes and weaving methods 
peculiar to these fabrics were then either un- 
known or inimitable in this country. 


Though an_ expensive, troublesome 
and time-consuming business, no alternative 
was possible when the decorator’s plans in- 
cluded the use of these materials. There were 
simply no American mills then producing 


them. 


With the founding of Scalamandré Silks, 
however, sending abroad, except in rare in- 
stances became unnecessary. Fabrics which had 
heretofore been the exclusive specialty of 
foreign textile manufacturers were produced 
wy Scalamandré in quality equal or superior 
to the European product. Bringing to America 


all the knowledge, equipment and experience 
prevalent in the great mills of the Old World, 
and adding to them the superb resources of 
American efficiency in production, Scala- 
mandré began quickly to erase the old difficul- 
ties of transmitting orders thousands of miles 
away ... the delays, the misunderstand- 
ings, the costliness. At the same time, exist- 
ing members of the American fabric industry 
were exposed to no competition from the new 
firm, since instead of sharing the old market, 
Scalamandré created a new one for itself. 


Today, the interior decorator can obtain 
at Scalamandré Silks any fine drapery and 
upholstery fabric or trimming, whether of 
American or European inspiration. The sav- 
ings in time, money and convenience to the 
decorator and his client is probably in- 
estimable; and the actual intrinsic quality of 
the fabrics themselves is in most cases im- 
proved. In addition, America has benefited 
by the gain of a new fabric market. 





Scalamandcé Silks INC. 


MANUFACTURERS OF DRAPERY, UPHOLSTERY FABRICS and TRIMMINGS 


598 Madison Avenue - Hew. York City 


CHICAGO: 620 North Michigan Avenue BOSTON: 420 Boylston Street GLENDALE, CAL.: 1364 Grandview Avenue 
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Mason Art 


designers and manufacturers of upholstered furniture 
Forty-five Fifty-one West Twenty-First Street, New York City 
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THE DECORATIVE POSSIBILITIES of PC 
Architectural Glass are almost endless. Here, one 
of the standard shapes has been used to frame a 
handsome mirrored fireplace. In this installation, 
the Architectural Glass is silvered on the back, 
making a brilliant, sparkling border for the 
fireplace opening. 


Meet the need for Something Different 














with Architectural Glass 


HIS material is a joy to work with. It is produced in specially cast, sculptured panels, 










il 


new, smart and breath-takingly beautiful. 
Available in a wide variety of finely designed 
standard shapes, PC Architectural Glass is just 
what you need to create mouldings, friezes, 
transoms, strip illumination, door, fireplace and 
window trims of true distinction. And you can 
use it freely ... for it costs no more than other 
materials commonly used for similar purposes. 
No need to stick to the standard shapes, 
either. Because PC Architectural Glass can be 


Distributed by 


PITTSBURGH PLATE GLASS COMPANY | 
and by W. P. Fuller & Co. on the Pacific Coast 
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too... reproducing in glass your own modeling 
in clay or plaster. Pieces as large as 4 feet by 4 
feet may be used to reproduce a single design, 


or larger panels may be made up from a number 


of pieces 4 feet square or smaller. 
When you want to do “something different” 
. use PC Architectural Glass. And send the 
coupon ... today... for additional information 
about this modern, versatile material for use in 
distinguished interiors. 


"irrseuren” slends for Lualily Glass 


Pittsburgh Corning Corporation 


Please send me, without obligation, your free 


A RC H ! 7. E ee U RA L G LA S ~ | 2019Grant Building, Pittsburgh, Pa. 


literature on PC Architectural Glass. 


Name 








| Street 





| City State 
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The SIKES COMPANY, | 


ONE PARK AVENUE, New York 


SIKES FACTORY SHOWROOMS: One Park Avenue, N. Y.; 90 Canal St., Boston; Merchandise Mart, 


Chicago; 1128 Walnut St., Philadelphia; 20 Churchill St., Buffalo, N. Y 
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WILLIAM R. MOORE 
1871-1940 


Winton R. Moore was born July 18, 
1871 in Detroit, Michigan and died 
March 11, 1940 at his home, 40 Bellevue 
Place, Chicago, Illinois. Surviving him 
are two sisters, the Misses Winifred and 
Martha Moore, and a brother George F. 
Moore. 


In 1911 the firm of Wm. R. Moore, 
Inc. was founded. This firm, of which 
he was the owner and active head, was 
one of the first to enter the field of In- 
stitutional interior designing. 


Some of his outstanding achievements 
as an interior designer in the public and 
institutional fields were the Lake Shore 
Drive Hotel, Belmont Hotel, Grand Hotel 
on Mackinac Island, and the Civic Audi- 
torium in Grand Rapids. No doubt his 
greatest achievement was the interiors of the Government Building at the Century of Prog- 
ress Exposition. The appointment to execute this important work was given by Senator 
Vew, through the Department of Interior. His residential work was also noteworthy, and 
many of the fine homes of suburban Chicago owe their interior charm to the artistry of 


William R. Moore. 


He was Interior Designing Counsel to the Commonwealth Edison Company, and up to 
his death was color consultant to the Housing Division of the Public Works Administra- 
tion. His was the only appointment of its kind ever given to an interior designer by any 
Federal agency. The color scheme of every Federal project in this division was created 
by him. 

He was a fellow of the British Institute of Decorators, a distinction held by few of his 
fellow professionals. His local club affiliations included memberships in the Arts, Tavern 
and the Romany clubs. 


1871-1940 was the life span of William R. Moore. It was my good fortune to know him 
for ten years—the last ten years of his life. 


He was the founder-president of the American Institute of Decorators, and carried this 
organization through its first two years. He succeeded where others would have failed. 
Few organizations can lay claim to such a fine heritage. On January 22, 1940 he was 
made a fellowship member of the A.1.D. in tribute to his great contribution to this 
organization. 


I regret the passing of such a friend, as will a multitude of others. However, in memory 
he will live on and continue to influence the lives of those whose orbits were destined to 
have crossed his. 
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Tie plan confined solely to one floor presents a problem which necessi- 


tates meticulous care in arrangement to include both living comforts and 
service conveniences. When such a house is built the location must be a 
guiding factor in order to give full play to the special features it provides 
and to conceal none. While the architect determines the planning to best 
meet the value or limitation of the land. and creates a comfortable home 
in an individual manner suitable to the needs of the client, the interior 
designer’s challenge lies in harmoniously relating the rooms within to the 
structural features and the surrounding property of a particular location. 
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The living room with its pleasing 
effect of spaciousness is the result 
of careful designing and planning, 
with special emphasis placed on 
scale and the muted color scheme. 














Florida is a state perfectly adapted to stimu- 
late the imagination of those who are commis- 
sioned to create a house, for here the major 
requisite is to obtain the fullest benefits possible 
from the sun. One of the most outstanding ex- 
amples, built to encompass the requirements, is 
the home of Mr. and Mrs. Messmore Kendall at 
Lake Worth, Florida. Treanor & Fatio were the 
architects, and Mimi Durant was the interior 


designer. Both have met a definite challenge here 
and have worked together to create a house pos- 


sessing distinct charm and a vast amount of 


The end of the living room 
reserved for dining is charming 
with its lovely furniture and de- 
lightful view through the large 
corner window. 


originality very satisfying for their client. 

The front entrance is set in a horizontal board 
wall, painted a yellow-beige the same hue as the 
house itself, which runs the entire length of the 
property. Leading to the entrance is a flight of 
stone steps with flanking plantings of tall cac- 
tuses. The door opens—not into the house—but 
to a coveréd walk bordering a large patio where 
palm trees grow at random, and shrubbery and 
flowers skirt the edge; the end of this walk leads 
to the front door which curves with the lines of 
the building. 





Within the house the fundamental parts have 
been kept the same throughout, such as the use 
of plastered walls and ceilings with pickled oak 
floors. The loggias have terrazzo floors which 
reflect the warmth of the exterior walls, and the 
trim in virtually all instances is white. 

As seen by the floor plan, the house is built on 
a curve to follow the shore line. The main rooms 
have also been built to offer the finest view ob- 
tainable. With the entrance at the rear, the front 
of the house has an unobstructed view of the 
inlet. The two wings are important in that they 


are separated by a loggia which prevents the 


occupants of the sleeping quarters from being 
disturbed by sounds emanating from the kitchen 
and pantry. This arrangement adds immeasure- 
ably to the apparent spaciousness of the house. 

The front hallway immediately establishes the 
character of the entire interior, for, though not 
spacious, it expresses the distinctive manner in 
which all the furnishings have been correlated. 
A hand-made marbleized wall paper in turquoise, 
gray and white covers the walls, the woodwork 
is a light gray and the black console table has a 
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marble top; over this hangs a baroque plaster mir- 
ror. Here, as elsewhere in the house, a white astra- 
khan rug bordered with fringe is used. 

The forty-foot combined living and dining room 
opens a wide vista leading one’s eye down to the 


large curved picture window overlooking the inlet. 


No unnecessary piece of furniture is used here, so 
full play is given to the windows and the view they 
afford. Here the walls are painted a pale turquoise 
with trim of white. The owner’s fine collection of 
Chinese prints are effectively hung, and from these 
were derived the other color notes in the room. At 
the end nearest the entrance a dining table is placed 
near the curved window off the patio. At the center 
of the room is the fireplace with its facing framed 
by a bolection molding accentuating the three in- 
cised lines cut in the ceiling border. Two graceful 
andirons of curling acanthus leaves in white enamel 
relieve any severity of line at the opening; this 
motif is repeated in an original baroque plaster 
decoration above it. Oyster-white hand-loomed cur- 
tains are used in this room to give the necessary 
break between wall and window, but they are kept 
a solid color so as not to distract attention from the 
view. Some of the wood furniture is natural bam- 
boo; the card table, chairs and coffee table are pine, 


Pattern has been confined - very 
effectively about the fireplace and, 
with the plaster ornament and 
bolection molding of the chimney- 
breast, compose a dramatic focal 
point for the large room. 


Plan of the house, as de- 
signed by Treanor & Fatio, 
Architects. 











and the Biedermeier chairs have upholstered seats 
with a small brown-and-turquoise rope-stripe. 
The sofa and chairs of the fireplace group are 
covered in a glazed chintz patterned in shades of 
turquoise, mocha and coral, and the two chairs 
opposite have a rough white material with a 
diagonal brown chenille stripe. Before this group- 
ing is an interesting coffee table with bamboo 
legs and a painted mirror top. A pair of illumi- 


nated plaster consoles flanking the large window 
is unique, for the base of each forms a composi- 
tion of carved pheasants and tropical flowers with 
lighting above and below. The half-circular sofa 
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at this end is upholstered in a rough textural 
material of coral, with the pillows of a mocha 
color. Accessories in this room reiterate various 
color notes, as, for instance, a piece of coral on 
one table; and the lamps are of simple lines with 
ceramic bases and shantung shades, and clear 
crystal vases are in unusual shapes. 

A small powder room is attractively done with 
a narrow gray, white and turquoise striped wall 
paper. The curtains are of a white horizontal 
chenille-and-cellophane stripe to break the ver- 
tical effect of the walls. The guest room is one 


Continued on page 8&0 





The vivid realism, sustained inter- 
est and lighting of Boy Bitten by 
a Lizard are qualities characteristic 
of the vigor of Caravaggio’s art. 


The rediscovery of classical art, 
the Gothic love of detailed realism, 
and the scientific researches in 
anatomy and perspective of the Flor- 
entines, are seen absorbed in Man- 
tegna’s painting, St. George. Royal 
Gallery of the Academy, Venice. 


The unfinished state of Michel- 
angelo’s Madonna and Child adds 
to the aesthetic quality of the sculp- 
ture. National Museum, Florence. 





The great masterpieces of art are not bound 
by any period. The meritorious qualities which 
inspired praise and admiration in their own day 
have not weakened with the passing of the centur- 
ies. Indeed, the influence of the Italian Renais- 
sance and Baroque traditions upon the modern 
artist have been fundamental and continuous. 
Artists, writers and critics have attested to this 
fact, and additional proof is found in the fact 
that the Museum of Modern Art in New York 
City recently held an exhibition of the Italian 
masterpieces which were brought to this country 
last year for the San Francisco Fair. The loan of 
the pieces was arranged through the Royal Italian 
Government, and it is interesting to note that, in 
Italy, a law has recently been passed to prevent 
the masterpieces from ever leaving that country 
again. We can well understand why Italy should 
pass such a law. The paintings and sculpture are 
classed among the priceless treasures of the 
world, and with warfare rife on land, sea and air, 
there has undoubtedly been considerable anxiety 
among Italian officials about their safe return. 

Extreme precautions were taken at all times in 
guarding the masterpieces. Several armed guards 
stood constant watch over them day and night. 
In addition to the guards, two Italian packers 


traveled with the paintings and sculpture, as no 
one else was allowed to handle the objects. 


The Naming of John the Baptist, by Fra Angelico, is a transitional 
work linking late medieval or Gothic painting with the new art of the 
Early Renaissance. Lent by the Royal Museum of San Marco, Florence. 


In Botticelli’s The Birth of Venus, the passion for the ancient world 
is colored by a poetic sentimentality. The style of the painting is 
as dematerialized as its sentiment. Royal Uffi Gallery, Florence. 








The history of Italian painting centers about 
three cities—Florence, Siena and Venice; the 
kind of work which was produced in each locality 
differs widely according to the native temperament 
and varying conditions of life. Florentine paint- 
ing is regarded as being highly typical of the 
Renaissance at its best. These painters were 
craftsmen who could work equally well in various 
media. They felt the influence of Byzantine and 
ancient Roman traditions as well as that of 
classical art, but guided by the new feeling—the 
rebirth—they rediscovered the fundamental prin- 
ciples which govern the representation of the 
figure. Their art seemed to be primarily a figure 
art. For the most part, their themes were relig- 
ious, since such subjects were commissioned by 
the Church, the nobles and the guilds all of whom 
were the art patrons of that time. 

This was an eager, searching age and the 
enthusiasm found its way into the scientific fields. 
In fact, at times it seemed as if the scientific 
interest might crowd out the artistic, but most of 
the great artists maintained their sense of monu- 
mentality, spirituality and design. The purity, 
sincere joy and ethical value that accrue from 
striving for an ideal are evident in their work, 
and make early Florentine art analagous to the 
early Greek. The Florentine painters were not 
unmindful of color, but being primarily draughts- 
men, they placed emphasis on line and pattern. 

Painting was a singularly characteristic ex- 
They 


ambitious and lively, and with their keen powers 


pression of the Italian people. were 
of observation they captured the rich colors and 
forms of their native surroundings. The impor- 
tant art centers in central Italy were Siena and 
Umbria. Siena seemed to retain the medieval 
feeling and felt the new movement only slightly. 
The locality was aroused sufficiently, however, to 
bring to a culmination the Byzantine tradition 
upon which her art was based. Attention to line, 
pattern and jewel-like color is responsible for 
superb decorations, often intense in feeling. The 
Umbrian artists felt the influence of Florence, but 
the charm and quiet beauty of the Umbrian hills 
was not lost upon them. 

Venice, the chief center in northern Italy was 
not so much influenced by the power of the 
Church and the Renaissance movement. Her art 
evolved more freely, gaining strength and mo- 
mentum from her wealth, love of pleasure, civic 
pride and close association with the Near East. 
The result was an art that was, to all appearances 
religious, but in reality was worldy. We find the 
mood of an idyllic scene represented, or the 


gloriousness of an evening sunset, or a gorgeous 
pageant resplendent in all its richness and color. 
In this respect, the art was a consistent expression 
of the late Renaissance. Unlike the Florentines, 
the Venetians were not primarily draughtsmen. 
They were masters in the oil technique, and by 
their handling of rich color, light and shade, they 
produced paintings which were monumental in 
their magnificence and splendor. 


Consideration of several of the artists whose 
work was‘shown in the exhibition is interesting. 
Fra Angelico has been called the Francis of 
Assisi with a brush in his hand. In a time when 
paganism was growing and secular vanity and 
scientific sceptism were rife, Fra Angelico, by 
his very life and actions, upheld the Christian 
tradition. A Dominican monk, pious, childlike 
and devout, he was a master of grandly simple 
composition and of lyrical effects of light and 
color. In The Naming of John the Baptist, we 
have a transitional work linking late medieval or 
Gothic painting with the new art of the early 
Renaissance. The gay flower-garden colors, the 
graceful trailing robes, and the dainty figures are 
Gothic in character, but the new scientific realism 
of the age is evident in the scientific perspective, 
the out-of-door atmosphere and the realistic mod- 
eling of the head of Zacharias. In all of his work, 
Fra Angelico appeared to see but one aspect of 
life—the happy, the serene, the heavenly. His 
success is the result of his fine feeling for design. 

The Portrait of Constanza Buonarelli by Ber- 
nini illustrates the electric vitality and passion 
of the extraordinary artist who made it. This 
piece is a significant one as far as Bernini’s art 
is concerned, for it is an intimate and personal 
work by an artist most of whose commissions 
were public and official. 

Born in Naples in 1598, Gian Lorenzo Bernini 
went to Rome at an early age, where he was 
trained in sculpture by his father. He studied 
Roman marbles and the work of Michelangelo and 
became the supreme European sculptor of the 17th 
Century. Besides being a sculptor, Bernini was 
noted for his talents as a painter, a designer for 
the theater, a splendid draughtsman and as one 
of the finest architects of his time. The colonnade 
of St. Peter’s bears witness to his architectural 
ability. Extraordinary virtuosity, emotional in- 
tensity, keen imagination and a reckless disregard 
for artistic propriety characterize Bernini’s sculp- 
ture. His aim was “to mould the marble like 
wax’, and in the sensitively rendered hair, parted 
lips, and eyes of the Constanza Buonarelli, we 
have a fine example of this technique. The influ- 
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This figure in glazed terra-cotta, right, is one 
of a group forming the Annunciation, by Andrea 


Della Robbia. 


Something of the vitality of the artist is evident in 
the pulsating Portrait of Costanza Buonarelli, above, 
by Bernini. Lent by the National Museum, Florence. 


The youthful David, by Verrocchio, is one of the 
most famous works of 15th Century Italian Sculp- 
ture. Lent by the National Museum, Florence. 


Lent by a Private Collector. 


A pleasing note of intimacy characterizes the 
Portrait of a Young Man, by Lotto. Lent by the 
Municipal Museum of the Sforza Castle, Milan. 








ence of Bernini was so great that, it has -been 
said, the sculpture of the High Baroque might 
well have been called the Berninesque. 


One of Fra Filippo Lippi’s pupils was Botti- 
celli who was born in Florence in 1444. He 
painted frescoes for the Pope in the Sistine 
Chapel. Emphasis upon line and the use of line 
as a medium of expression reaches its climax in 
Botticelli. His The Birth of Venus which was 
painted about 1486-1490 as a decoration for the 
country house of a cousin of Lorenzo the Magnif- 
icent, commanded attention. Pagan themes were 
now claiming the interest of the artists, and this 
painting is a good example of that trend in sub- 
ject matter. It has been said that Botticelli used 
as a model for the figure of Venus, an antique 
statue that stood in the Medici garden. Be that 
as it may, the pose is quite like that of the classical 
Venus. There is a feeling of lightness about the 
painting made possible by the effortless manner 
in which the figures float in mid-air. The semi- 
circular composition, rising along the figures of 
the winds, culminating at the head of Venus, and 
following down along the fluttering hair and the 
nymph’s mantle, is repeated in the upper curve 


of the shell. 

We find realism rearing its head in Caravaggio, 
who was born near Milan about 1569. Revolting 
against the intellectual, classical and idealistic 
traditions of Italian art, he chose his subjects and 
models from the lowest classes preferring to 
depict that which was commonplace and ordi- 
nary. Boy Bitten by a Lizard is characteristic of 
Caravaggio’s art. Contrast this with the work of 
an earlier artist, Lorenzo Lotto, and his Portrait 
of a Young Man. Lotto was born in Venice about 
1480. The refinement in this face is a striking 
contrast to the coarse features of Caravaggio’s 
subject. There is an air of shyness, almost hesi- 
tation about Lotto’s young man that is instantly 
appealing. The black-striped violet gray of his 
jacket forms a pleasant contrast against the bottle 
green background. 

Among the artists who had a very strong feel- 
ing for form was Andrea Mantegna who was born 
in 1431. Mantegna studied at Padua under the 
and the 
foremost of the Venetian Gothic painters, Jacopo 
Bellini. The great Florentine sculptor, Donatello, 
who had spent about ten years in Padua during 
Mantegna’s youth had a very definite influence 
upon his work. Thus, three vital forces were felt 
by Mantegna: the rebirth of classical art, the 
Gothic love of detailed realism, and the scientific 
researches in anatomy and the keen sense of per- 


archeologically-minded Squarcione 


spective of the Florentines. The artist’s thorough- 
ness and strict attention to detail is well illustrated 
in the panel of St. George. The landscape back- 
ground with its winding highway and distant 
buildings does not distract the eye from the figure 
of the saint. Mantegna’s fearlessness in recording 
facts and detail is done with such clarity and skill 
as to avoid any dissipation or confusion. This 
artist had a far-reaching influence. 

It is said that the climax of Florentine painting 
was reached with Michelangelo. Born in 1475 
this great man incorporated all that the fifteenth 
century had learned with his own remarkable 
genius and so eclipsed all other artists of the time 
that they were forced to empty imitations of his 
work. The marble bas-relief of the Madonna and 
Child is one of the earliest works of the greatest 
Italian sculptor. Within the circular area, we see 
the figures of the Mother and Child in somewhat 
the form of a pyramid. Behind the Virgin is 
John the Baptist. Michelangelo’s treatment of 
the Madonna and Child forms an interesting con- 
trast with Raphael’s Madonna of the Chair. The 
soft, round qualities of the latter are not to be 
found in Michelangelo’s bas-relief, rather do we 
see the sharp angles of the elbow and the knee 
softened only by the draping of the gown and the 
bend of the Child’s body. The peaceful, contented 
look upon the face of Raphael’s Madonna is in 
marked contrast to the somewhat preoccupied 
expression upon the Mother in the bas-relief. 
Although this relief was done when Michelangelo 
was only twenty-nine, his art was mature enough 
to foreshadow his future greatness. 

Although Michelangelo is considered by most 
authorities to be the greatest of all Italian sculp- 
tors, there were many others deserving of consid- 
eration. Among them was Luca della Robbia, one 
of the finest of the mid-15th Century. For over a 
century this family specialized in relief sculpture 
executed in glazed terra-cotta. Luca della Robbia 
perfected the technique that was carried on by 
his nephew, Andrea della Robbia. Andrea was 
born in 1435. We have shown here, one figure 
from his Annunciation group, the angel Gabriel. 
There is a certain charm and nobility about the 
figure, but that air of melancholy which seems to 
characterize the work of the nephew did not 
escape this piece. 

One of the greatest paintings in the entire col- 
lection, and the one which, at this time of writing, 
has received the greatest number of votes by 
visitors as being the favorite, is Titian’s Portrait 
of Pope Paul III. This is undeniably one of the 
greatest portraits of the world. The exquisite 
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handling of the long, sensitive hands and the 
penetrating gaze of the eyes is magnificent. 
Titian, the greatest of the Venetian painters, was 
born about 1477. His great vitality enabled him 
to produce many masterpieces which are no less 
remarkable for their variety of subject, than for 
the superb technique. His achievements in por- 
trait painting hold a high place among his finest 


accomplishments. Titian was quick to grasp the 
psychology of a situation, and when he combined 
this intuitive power with his artistic genius, the 
result was nothing short of magnificent. 

One of the most famous works of 15th Century 
Italian sculpture is the bronze figure of David by 


Verrocchio. Verrocchio, who was born in Flor- 
ence in 1435, was a painter, sculptor, goldsmith 
and teacher of Leonardo da Vinci. Verrocchio, 
himself, was a follower of Donatello. His heroic 
figure of Colleoni in Venice is one of the finest 
equestrian figures in existence. The figure of 
youthful David stands four feet high and has a 
grace all its own. The puzzling expression on 
the face is interesting, while the attention to real- 
istic detail is typical of Verrocchio’s art. 


The Madonna of the Chair, Raphael’s most 
loved work, presents a skilful solution of the 
difficult problem of composing a group of 
figures within a circle. Royal Pitti Gallery. 


As a penetrating psychological study, Titian’s Portrait of Pope 
Paul III is one of the great paintings of the World. Interest leads 
inevitably to the face. Lent by National Museum, Naples. 
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The attractive exterior of this 
country house implies a plan em- 
bodying convenience of layout and 
a perfect correlation of the interior 
with the outdoors. Evans, Moore 
and Woodbridge, Architects. 


DINING ROOM. 





‘LIVING: Room. 
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) interested in architecture will recognize at once that the three houses presented here are 
clearly representative of the domestic examples in New York. The first, by Architects Evans, Moore 
and Woodbridge, is a delightful rendition of the informal Colonial style with implications of solid 
Dutch derivation, and is a perfect example of the country house in America. The second house ex- 
emplifies the latest developments in construction. It was designed for complete comfort and relaxa- 
tion by Architect W. Stanwood Phillips. The third house, designed by Treanor and Fatio, Archi- 
tects, is a formal design in the Early Georgian tradition, with several architectural elements identi- 
fied with the era of Queen Anne which, in a small house, would appear affected but are introduced here 
to effect an authoritative design eminently suited for its setting near Oyster Bay. 
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This house, by Architect W. Stanwood 
Phillips, sprawls comfortably over a 
pleasant wooded plot. The plan is so 
arranged that every room receives a 
maximum of sunshine and ventilation. 
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All the pleasing qualities of 
friendly brickwork are ap- 
parent in this large house 
designed by Treanor and 
Fatio, Architects. All the 
livable charm derived from 
the various elements in the 
plan are clearly evident in 
the exterior. 
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DESIGNING FOR OUTDOOR COMFORT 


Above: Sectional dining table in rattan with 
matching arm chairs, Ficks Reed Co. Below: 
Incised lacquered linoleum coffee table in 
white with gold leaf, Pierre Bourdelle. Lower 
row, left: Large pouf, 48” in diameter with rat- 
tan base and castors, F. Debski, Inc.; game 
table with reversible top of natural wood and 
rattan legs, Grand Central Wicker Shop, Inc. 
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After a strenuous afternoon of sports one 
naturally gravitates toward a gay awning or an 
inviting group of chairs arranged on lawn or 
terrace. And inviting is exactly the word for the 
newest originally designed summer furniture 
just appearing in the market at this time. It has 
a character all of its own, keeping pace admir- 
ably with the vivacious and interesting people— 
your clients—who will use it. 

First of all, consider the penthouse. Its back- 
ground of shrubbery or planting will be enhanced 
by the inclusion of a smart set of furniture, 
whether wrought iron, wood, rattan or lacquer. 
Virtually all metals used for outdoor furniture 
are now so treated as to insure their being rust- 
proof. In the field of summer furniture it 
is, if ever, a simple task to get away from 
period styles and create designs which are 
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Above: Upholstered rattan easy chair with arms for 
magazines or glasses, and small table containing plant 
compartment, Sons-Cunningham Reed & Rattan Co., 
Inc. Left: Woodweave used for a screen, table lamp 
and chair frame in natural colored wood flexed to shape, 
in an interesting manner, H. B. Lehman-Connor Co., Inc. 


Above: Amply proportioned sofa of rattan, 
painted any color, with water-proof up- 
holstery strapped to frame, The Colwell 
Co. Left: Rust-proof wrought iron sofa 
in laced bamboo effect with water-proof 
bamboo-pattern upholstery, Mollo, Inc. 











wholly new and original. Fortunately many manufacturers 
employing clever designers have done just this, and the work 
results in most unusual yet livable pieces that will strike a 
responsive chord in all clients to whom they are shown. The 
Victorian revival has stormed this market as well, with its 
influence seen in the curved legs and backs of reed or wrought 
iron pieces, in the deep tuftings of the upholstery and in the 
use of the well-known colors associated with the period. This 
year you will answer your client with enthusiasm when she 
suggests refurnishing hér garden or terrace. For you can 
enjoy doing the job as much as she will delight in the result. 


Counter-clockwise: Small table with base of 
woven plastic strips in colors, Ypsilanti Reed Fur- 
niture Co.; bamboo design in wrought iron with 
cut-out trees, John B. Salterini Co.; table with 
twisted column stone base and marble top, A. 
Olivotti; settee of wrought iron in leaf motif, 
Original Studio Iron Works; graceful scroll iron 
arm chair and table, Wm. H. Jackson Co. 
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Right: Comfortable all-purpose chair 
with detachable covering, Toby Clark, 
Inc.; second row: Lazy furniture show- 
ing screen, low table and upholstered 
chair of rattan, Frankl Galleries; a rust- 
proof wrought iron settee divided to 
make two chairs with table between, 
Lee L. Woodard Sons; lower row: chair 
and coffee table in rattan, original de- 
signs from Design Group. 
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DESIGNING THE BACKGROUND 


Ma... people entertain a vague notion that the 
Modern style is the preferred mode of expression 
with designers. They declare that the interior 
designer working in a customary traditional style 
selects a period for a basis upon which to build 
his scheme, adorns it with furniture and acces- 
sories of Modern design and then presents it to 
his client. This, they argue, proves that all the 
styles of the past lead up to it. 

Regardless of how logical or not this reason- 

ing may be, the fact remains that one has but to 
open his eyes and view the fine examples of 
Modern design on all sides to be convinced that 
if it is not the favorite style, certainly it is one of 
the most popular with which the interior designer 
today must pleasantly contend. 
* But the contemporary style in the distinctive 
American manner has a character of its own. 
Indeed it differs as sharply from the European 
delineations as the Modern style itself does from 
the traditional. This observation is not news, and 
one has but to look around him to confirm the fact. 
The surprising thing, of course, is that such an 
individualized style has no identifying appellation 
associated with this country, except American 
Modern. The reason for this is that Americans in 
the past have done nothing to publicize their 
accomplishments in design. Indeed many of the 
most significant American designers are unknown 
in their own country! 

The epoch of Modern design will probably be 
remembered as a true renascence of American 
design, for its forms of expression, functional 
and logical, mark a turning away from the cus- 
tom of copying the forms and culture of the past 
to expressing a mature attitude, courageous and 
free, with the shackles of tradition discarded. In 
a word, it is peculiarly adapted to American 
modes of living. 

It is this spirit of freedom in interior design— 
without genuflection to tradition and older na- 
tions—that pervades the apartment here illus- 
trated which was designed by Joseph Aronson, 
Interior Designer. The various rooms throughout 
the apartment constitute an outstanding example 


of interior design in the distinctive contemporary 
manner that deserves careful study. 

The living room, before it went through its 
metamorphosis of space and emerged as the at- 
tractive interior that it is, was a problem. It was 
long and narrow, entirely devoid of any architec- 
tural interest, and, as if this were not enough 
against it, was poorly lighted. Luckily, however, 
it was also lacking in those plaster moldings and 













































FOR AMERICAN MODERN 


other objectionable extraneous details which can 
have such devastating effect upon any scheme if 
they prove too expensive to obliterate. 

The problem of a long, narrow living room was 
solved by séemingly altering the proportions. This 
was accomplished by dividing the long room into 
two separate groupings without sacrificing its 
unity and composition. The problem of lighting 
was solved by ignoring the two small windows 


altogether and concentrating interest upon the 
artificial illumination. One entire end of the room 
has been curtained, and the effect implies—with 
great success—that an enormous window has 
been concealed. A light trough has been con- 
structed above the window, and besides supply- 
ing a valance for the curtains it contributes a 
suffused indirect light to the room that is most 
pleasing. This lighting is supplemented by lamps 


View of the living room 
showing its effective sys- 
tem of illumination with 
light troughs. 
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originality of design in all the furniture is exemplified by 
asymetric grouping of dressing table, bench and mirror. 
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All the furniture throughout the apartment has been specially 
designed. The groups shown here are for writing and for con- 
versation or reading. Observe the horizontal treatment. 


and by a fluorescent lighting fixture above the 
sofa. Another light trough of metal has been sus- 
pended from the ceiling, and this with the panel 
of mirror and specially designed sofa-end divides 
the room and permits two different wall colors 
which, besides assisting in dividing the room in 
two, confers great individuality. 

One of the outstanding features of this apart- 
ment is its furniture, all of which was specially 
designed. The sofa-end accommodates a radio 
and has space for a small bar, for books and a 







small desk, compact and convenient. At the 
opposite end of the sofa is a small cabinet and a 
section of open shelves for books. Set near the 
sofa, for conversation, is an upholstered chair 





which complements a grouping consisting of 
flanking upholstered chairs and _ lacquered 
occasional table set in front of the window at the 
end of the room. The desk chair is of chromium 
combined most effectively with panels of lac- 
quered cane. The client possessed a large 








collection of books, and the bookcase problem 
which they presented has been admirably solved 
by the combination open-shelves and cabinet set 
against the wall opposite the sofa. Due to the 
furniture being confined .close to the walls, the 
room has been left free and the result is an effect 
of increased width and of uncluttered space. 

Restrained color in the room conveys dis- 
tinction equally as much as finely designed 
furniture. The color scheme was inspired by a 
floral painting, rendered in soft gray and wine 
hues, hanging above the bookshelves opposite 
the sofa. The plain carpet establishes a pre- 
dominating gray color scheme, and against this 
neutral background the claret color of the sofa 
and draperies is most effective; the upholstered 
chairs are covered in a complementary blue fabric, 
and the gray of the carpet is reiterated in a pale 
version for the lacquered furniture. The ceiling 
and walls are off-white, with that part of the wall 
at the sofa-end, gray-blue. Flowers set about the 
room in simple glass vases add a vital, lived-in 
quality to the decorative scheme. 

Opening from the living room is the attractive 
dining room upon which as much originality of 
design has been lavished as in the living room. 
The interior has been divided with a translucent 
ribbed glass partition, to accommodate a small 
but complete kitchen, against which has been set 
a long, low cabinet opening from two sides for 





Interest in the bedroom is 
heightened by the original 
corner bed comprising two 
sections designed as one. 


service. The background is entirely off-white, and 
the windows are fitted with Venetian blinds and 
left uncurtained. A window box for growing 
plants has been built to the floor, and it forms 
the only relief for the severely simple background. 
The lacquered dining table has chairs of 
chromium and lacquered cane, matching the 
desk chair in the living room. The floor here is 
plain black linoleum waxed to a high sheen. 

The dominating feature of the bedroom is the 
specially designed bed, made up of twin beds and 
placed in the corner of the room for an unusual 
effect. The background is a delightful one de- 
rived from two Marie Laurencin paintings framed 
in silver hanging above the bed, and the color 
scheme is translated into gray for the carpet and 
off-white for the lacquered furniture to com- 
plement the gray-pink bedspread and curtains 
of the same hand-woven silk fabric. The curtains, 
like those in the living room, extend across one 
entire end of the room. Equally as noteworthy 
in design as the bed, is the commode-dressing 
table with its upholstered bench and a large cir- 
cular mirror, the latter placed to one side on the 
wall and flanked by unshaded tubular lighting 
fixtures. A comfortable chaise longue with 
accompanying floor lamp, and a commodious 
lacquered chest of drawers complete the furnish- 
ings of the restful room. The asymetric arrange- 
ment of the furniture has nevertheless produced 
a perfectly balanced effect. 













SCULPTURE 
COMPLEMENTS 
THE GARDEN 


Ma, people have but a limited appreciation 
of art in its various forms, yet when exposed to 
any phase of it they derive some measure of 
aesthetic satisfaction or a sense of contentment. 
People sit on garden benches everywhere in the 
world, and near these benches invariably are 
pieces of sculpture. Some of the visitors go pur- 
posely to view only the sculpture, on others the 
beauty has to grow, yet each of those gardens 
gives something to all who visit them. The re- 
action, of course, is not immediate, but after re- 
peatedly seeing a particular piece for any length 
of time the appreciation of it increases and gradu- 
ally its beauty registers in the consciousness. 
Trees, grass and open sky mean much, especially 


A fitting background of evergreens adds to the strength 
and peace expressed in this figure of Saint Francis of 
Assisi by Malvina Hoffman, member of the National 
Sculpture Society. The baby hugging a bear, above, is 
cast in lead and comprises one of four animal-and-child 
groups by Leo Lentilli for a fountain. 








Two pieces at the Sculpture Festival of the 
Whitney Museum, are shown above. A Nova 
Scotia Fisherman in repose is most expres- 
sive, and is executed in bronze by A. S. 
Hardin. The captivating head of “Helen 
Rachel” by Vincent Glinsky is a portrait 
done in cast stone. Below is the graceful 
figure of “Adolescence”, a bronze by Carl 
Schimitz, N. S. S., shown at the National 
Arts Club. 


to those who have to dwell in cities, but the sculpture nestled in 
this setting becomes a part of it and much would be lost if it were 


not there. 

Sculpture in all its fine or boldly modeled forms is continually 
about us, but ever so often a large and comprehensive showing 
will open to further its appreciation. This month marks the Spring 
Festival at the Whitney Museum of American Art, which con- 
tains the work of leading modern sculptors, and ranges from the 
simplest outline form of a copper animal to figures in stone of 
heroic stature. This is held under the auspices of the National 
Sculpture Society and includes sculpture of all types for all pur- 
poses, but among them are many pieces which can be used in 
gardens. Two of these are illustrated herewith. 

Garden sculpture, in itself, seems a narrow enough classification, 
but in turning it about in ones mind it grows larger and wider in 
scope covering a multitude of settings, subjects and purposes. 
Although each is inspired by different circumstances, its true value 
is measured by its effect on people. The greater the aesthetic re- 
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sponse the greater the achievement of the artist. 

The possession of a certain fine work of art 
done by an outstanding artist will often provide 
the motivating influence in building the garden, 
for it is the center of attraction and all else is 
subordinated to it in order to accentuate every 
carefully molded line and curve. In a purely in- 
formal setting, smaller sculpture is placed unob- 
trusively so that in bending over to look in a pool, 
a small life-like animal will be seen half hidden 
by a leaf; or set in a niche bordered with ivy 
vines, an exquisite small figure catches your eye 
—an unexpected, yet thrilling discovery purely 
because you happen upon it unawares. A sleek, 
running squirrel carved from gray Vermont 
marble is perfect for a garden wall, and although 
few lines or modeled curves are used it suggests 
all the life and quick movements of this creature. 

In the informal garden the architecture of the 
house is often repeated in the wall or by the type 
of planting. The background will harmonize per- 
fectly in some instances with the sculpture, yet 
another time you may desire an entirely differ- 
ent effect with a sharp contrast. For example, 
if the wall is of a rough plaster the figure placed 
before it may be smooth, incised stone and due 
to the different textures the sculpture will stand 
out more effectively. Pools, with or without a 
center fountain, and bird baths in unusual shapes 
and sizes are invariably found in the small gar- 
den. Here the sculptured subject takes on a ca- 
pricious air with turtles, snails and water babies 
cavorting together. One of the loveliest examples 
of this type is of a figure astride a snail which 
he guides with reins held high in the air. The 
spirit and artistry of this work will never let one 
tire of it. 

Country houses, large and small, must have 
their gardens. An iron deer may be brought back 
to accent a revival of the patterned Victorian 
lawn, though smooth lawns today sweep un- 
interrupted from the house and sculpture appears 
in the garden areas where the planting forms a 
pattern and a border of hedge or trees provides 
the confines. Box trees set at intervals on a lawn 
will make a delightful setting for stone figures, 
and rock gardens offer innumerable possibilities 
for small pieces resting in hollows and surmount- 
ing boulders. 

Sculpture in gardens should never be placed 
at random, for each piece deserves a comple- 
mentary setting or it will lose dignity. Also the 
subtle play of sunlight on a particular form will 
enhance it, whereas it would lose its charm en- 
tirely if exposed to strong, direct sunlight. Small 
objects of bronze or cast stone fit into wall niches 
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and are considered a part of the architecture, as 
were the sculptured works of ancient Greece 
which were treated in like manner. Wherever 
sculpture finds a place, whether it be at an inter- 
section of a path, in a secluded corner or in an 
arbored way, it should be in scale with the other 
elements of the garden and so keeping a close 
relationship with the surrounding flowers, trees 
and shrubs. 

In the presentation of youth, the sculptor finds 
his greatest opportunity to interpret the mood of 
a garden. It may be expressed by a leaping 
dancer, a kneeling girl holding a bird-bowl or an 
infant clutching an ungainly pelican in its arms. 
Each type of fountain also expresses a different 
mood: falling water typifies quiet, restfulness or 
even languor; water spouting upward expresses 
mirth, playfulness or a buoyant gladness, and 
each is mounted by a figure interpreting not only 
the spirit of the water but the joy-giving quality 
of gardens. 

The contemporary sculptor, like all others be- 
fore him, must find his own individual expression, 
and as said before, the sources of his inspiration 
are varied and wide. But because he is con- 
tinually creating, there grows an increasing se- 
lection for those who look for a piece to own 
which will satisfy their aesthetic sense. In be- 
coming more familiar with the work of various 
sculptors you can judge which one will be able 
to create for you the thing you want—if he has 
not done so already. His inspiration will in turn 
become the owner’s through a deep appreciation 
of it. 

In giving a description of individual work and 
the medium in which it is done, it becomes a 
simple matter to spot just the right location where 
it will be most effective. For instance, the Nova 
Scotia Fisherman by A. S. Hardin, executed in 
bronze, would be magnificent in a garden pool 
which overlooks the ocean, for the natural pose 
and expression will lend a fitting atmosphere to 
just such a location. For lawn or a center garden 
group, Fawns Playing by Anna Hyatt Huntington 
is full of action and expresses complete joi de 
vivre. The most satisfactory mediums for outdoor 
work include cast stone, a durable composition 
perfectly adapted to outdoor use. Lead figures 
blend with both formal and informal gardens, 
marble is primarily for a formal treatment, bronze 
for the more naturalistic, and rugged stone will 
give an interesting effect always. 

Sculpture in all its forms stands as a monument 
not only to the person or the theme it represents, 
but to the artist’s overwhelmingly inspired con- 
ception of it worked in a lasting medium. 


INTERIOR DESIGN AND DECORATION 














This delightful water baby astride 
a fish is a charming garden piece 
to add a humorous note. Rendered 
in cast stone, it is the work of 
Perna Krick and is shown at the 
Arden Gallery. 


In life size, this reposeful figure of a young girl 
shows a freedom in modeling that achieves a 
natural effect. It is the work of Sybil Kennedy, 
and is shown at the Argent Galleries. 


“Vanity”, a graceful fountain figure encircled 
at the base by dolphins, is perfectly composed 
and makes an excellent outdoor piece. It is the 
work of Robert Aitken, N. A.; N. S. S. 











Modern materials: Lucite, 
mirror and lacquered 
linoleum are combined 
effectively by Domenico 
Mortellito. A delicate 
tint of lavendar lucite 
has been used with the 
crystal-clear type. 


DEPARTMENT OF 


Prastics have entered the furniture field with a certain amount of caution and care. 
That they are definitely making an impression is proved by the many new examples 
which we find in the studios and workshops of designers and fabricators throughout 
the country. 

Among the designers who have been working successfully with plastics is Domenico 
Mortellito. The second floor of his studio is quite a revelation to those interested in 
these materials. In the front of the room is a dining group: a long dining table and 
six dinner benches. The top surface of the table is mirrored, while the base is made 
of sheets of clear lucite. Upon close examination of the photograph shown here, one 
can see that the sheets forming the center support are joined in a dovetail manner. 
This method not only holds the pieces solidly together, but forms an interesting, visible 
pattern. The etched design on the sheet facing toward the center of the room carries 
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A corner of the Saks Fifth Avenue powder room shows decorative and practical uses 
of lucite for the benches, mirror frames, cosmetic stands, shelves, and costumer. 
The dramatic setting is enhanced by effective lighting. Designed by Dave Swedlow. 


Plastics are a challenge to the imagination, as proved by the use of lucite, plastacele, 
pyralin, and plastic coated wire in these chairs. The handles of the fire tongs, 
also of lucite, emphasize the decorative motif. Designed by Domenico Mortellito. 





A deep yellow lucite has 
been used for the door 
of the top cabinet and 
the decorative placque 
on the lower doors. The 
same plastic is employed 
for the base supports. 
D. Mortellito, Designer. 
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the light from a concealed source in the base. On 
top of the table are two candle holders also made 
of this crystal clear plastic. Sheets of the material 
bent to form a half-cylinder make a pleasingly 
simple and practically designed holder. 

The decorative piece standing in the center of 
the table is remarkable chiefly for the way in 
which the lucite has been carved and etched. The 
center portion of the table on which the decorative 


Beautiful and durable is this settee 
made of strands of glistening 
tenite. Impervious to sun or rain. 


Numerous effects can be achieved 
by the use of transparent, trans- 
lucent, and opaque tenite with in- 
terweaving or harmonizing colors. 
The strands and strips all have the 
same smooth, sparkling surface. 


ornament stands has not been surfaced with 
mirror, but is left clear. This permits the light 
from below to illuminate the graceful, spreading 
figure. Both the light and the design are con- 
trolled by the way in which the plastic is carved. 
The designer has, therefore, exercised great care 
in the cutting of this design. Cuts made at various 
angles govern the degree of the light intensity, 
while smooth and polished surfaces help in creat- 


INTERIOR DESIGN AND DECORATION 








Clear lucite forms the back of this 
chair, while seagreen cavalon has 
been used for the seat upholstery. 


This Modern desk in clear lucite 
and lacquered linoleum is both 
functional and decorative. The rod 
extending over the top carries light 
from a concealed source in the 
base. Designed by D. Morteliito. 


This grouping shows another pat- 
tern and weave of the tenite strips 
in the translucent form and har- 
monizing colors. The unusual screen 
in the background is made of the 
transparent type. 
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ing an effect that is unusual for its contrasts. 

The dinner benches are simple and classic in 
design. The lovely white lacquered linoleum 
which, incidentally is not only beautiful in texture 
and appearance, but practical as well, carries a 
carved medallion in gold on either side as the 
only ornamentation. A delicate lavendar plasta- 
cele is used for the braces of the understructure, 
while the slender, curved legs are of clear lucite. 
The idea was to eliminate all unnecessary material 
in the construction of these benches and avoid all 
superfluous ornamentation. 

To the left of the dining ensemble, on the table 
at the end of the divan is a Modern lamp. Curved 
sheets of colorless lucite have been pyramided and 
joined together, with the light source again con- 
cealed in the base. The peculiar property of these 
crystal clear plastics in being able to carry light 
emitting it in brilliance at the end is well illu- 
strated in this lamp, one of which has been placed 
at either end of the divan. 

In a close-up view of the fireside grouping, we 
find two chairs that are interesting, not only from 
an appearance point of view, but also because of 
their construction and ingenious use of plastics. 
In the chair on the right, clear lucite is used for 
the armrests, while thick, semicircular discs and 
heavy rods form the supporting structure beneath. 
A sheet of white pyralin is used for the seat and 
back. This material, which has a fine, embossed 
pattern, possesses a hard surface, is durable and 
easy to keep clean. The side panels of the chair 
which appear somewhat dark in the photograph, 
are sheets of clear plastacele that have been coated 
with a copper color finish on the underside to give 
a rich, deep tone that is very lovely. 

Clear lucite has been employed for the front 
supports and armrest on the other chair. Heavy 
bars of the material form the framework of the 
back, while the lacings, which are made of fine 
wire coated with a transparent plastic, form an 
interesting pattern that is visible from the rear 
of the chair as well as the front. The panel of 
the chairback is made of a sheet of plastacele 
which has been sprayed with a copper and silver 
mixture. An abstract bird motif is scratched in 
on the reverse side. The chair cushion is of red 
leather, and white lacquered linoleum completes 
the bottom structure. The combination of mate- 
rials is very pleasing. Fire tongs near the fire 
place have handles made of lucite — an im- 
aginative use of a material whose brilliance is 
enchanced by the lively gleam of fire! 

The storage cabinet for liquor and glassware 
features another interesting use of lucite. This 


time, we find the material used in a deep yellow 
shade, almost verging on a burnt orange. The 
door of the top cabinet is made of one sheet and 
carries a carved design of a bird. The panels and 
handles of the lower doors are of the same mate- 
rial, while the supports at the base find the clear 
form used again. The strength of this plastic is 
proved rather conclusively by the latter use. 

In another corner is a Modern desk. Clear 
lucite has been combined with lacquered linoleum 
to make a unit that is functional as well as dec- 
orative. Again we find attractive materials 
brought together by means of simple designs well 
constructed. The rod of lucite which extends 
from the floor breaking into an angle over the 
desk carries light from a concealed source. 

In this studio we learn once again that plastics 
have an importance all their own. Their peculiar 
qualities are many and varied, but if handled 
correctly and with imagination they prove not 
only practical but uniquely beautiful. There is, 
by the way, nothing flimsy nor unstable about 
these pieces of furniture. Their construction is 
sound—making them sturdy and utilitarian. 

In an entirely different vein is the new woven 
plastic furniture made of a recently developed 
form of tenite. Furniture made of these woven 
strips and strands is something new under the 
sun! It possesses excellent weather resistance. 
The material is available in an endless variety of 
colors; is exceptionally strong and durable and 
can be cut and woven in the same manner as reed, 
rattan and other similar materials. Since this is 
available in transparent, translucent and opaque 
forms, numerous effects can be achieved by in- 
terweaving contrasting or harmonizing colors. 
The smooth, sparkling surface is a distinct ad- 
vantage, characteristic of all of this material. 
This plastic is ideally adapted for decorative 
screens and panels. 

To prove that furniture made of this plastic 
could withstand hard use, several sample pieces 
were made up and subjected to rigorous tests 
before the line was introduced. These sample 
pieces were exposed to the sun, wind and rain for 
six weeks. This test, made during a season of 
changeable weather with hot days and cold nights, 
was calculated to equal several years of normal 
use. At the end of the six weeks, no change in 
the material could be noted other than a coating 
of dust and soot which was easily washed off. 
These same sample pieces were then immersed in 
water hotter than hands could endure for a period 
of forty-eight hours. The furniture still retained 
its smooth lustrous appearance. 
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ABNEW WALLPAPER. 


/ 
BASSETT 4x0 VOLLUM 


740 RUSH STREET, CHICAGO 





THEY LIKE TO LIVE IN “BIGGER” HOUSES / 


YOU CAN WIDEN OUT 
THEIR WALLS WITH GLASS 


@ How often your clients complain of feel- 
ing cooped up—hemmed in by four walls! 
You can widen out their homes—push back 
the walls—with glass. 

For instance, with a large mirrored panel 
you can definitely do things to dimensions 
—create a feeling of spaciousness that is 
almost magical. 

Partitions—or doors—of beautiful, 
shimmering Louvrex, Flutex or Reedex add 
to this illusion of more breathing space— 
and are distinctively decorative, as well. 

Well-placed full-length door mirrors— 
will bring new convenience, new roominess 
to bedrooms, bathrooms and entrance halls. 

In glass you will find an endless source 
of inspiration—an opportunity to create an 
infinite variety of entrancing effects that 
will delight your clients. And in dealing 
with mirrors you know, of course, that only 
mirrors made of ground and polished plate 
glass will do—reflect objects and colors as 
they are—clearly, sharply, distinctly. L-O-F 
Polished Plate Glass is exceptionally brilliant 
and remarkably free from imperfections. 

It will be worth your while to consult 
your L-O-F Distributor. He can offer valu- 
able information on the use of glass in the 
many fascinating forms that add so much 
Installation by New Era Glass Corp. N. ¥. C. to the charm of any home. He will gladly 

; cooperate in any problem of design or ap- 
A perfect example of how walls can be “pushed back” with plication. Libbey-Owens:Ford Glass Com- 


glass. Every colorful detail of YOUR decorative theme can : 
be effectively repeated in a spacious mirrored panel like this. pape Toledo, Ohio. 














% 


<—A dining room door 
glazed with Satinol Finished 
Flutex. An interesting effect 
is obtained by alternating the 
directional lines of the 
pattern. 











—»> An effective and ap- 

pealing use of mirrors ...on 

the inside of the closet door 

—above the built-in drawer 
cabinet. 





“GROW with 
GLASS! 


LIBBEY -OWENS- FORD Pagf QUALITY GLASS 
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N OF 65 ROOMS 


unfolding a new era in interior design 





through the introduction and practical application of 


LAD OIL 


FURNITURE 


made exclusively by Grosfeld House. 



























4 The current exhibition demonstrates, for the first time, 
the decorative beauty of furniture of crystal clear “Plexiglas’’ 


arranged in harmony with the smartest trends in interior design. 


NOW OPEN 






GROSFELD HOUSE — 320 East 47th Street, New York 
“The Decorators’ Source for Fine Furniture, Cha- Ming and Nanching Lustre Broadlooms | 












**T simply can’t stop my young- 
sters from splashing the bath- 
room walls. Another habit they 
have is rubbing their soiled 
walls—but it 


hands on the 
doesn’t bother me any more. 
Our new home has Linowall in 
every bathroom—thanks to my 


very smart decorator.” 


ERE’S an example of a deco- 

rator’s understanding and 
solving a problem that faces most 
mothers. For wall maintenance can 
be a costly, tiresome job. But not 
when walls are covered with Arm- 
strong’s Linowall. With 
proofed seams, this linoleum-like 
material sheds water like a duck’s 
back. This ideal for 
kitchens and bathrooms, as well as 
for general household use. Finger 
marks, staudges, and ordinary stains 


water- 


makes it 


wipe right away with mild soapsuds. 

Linowall adds immeasurably to 
the appearance of any room. It is 
available in thirty attractive colors 
—plains and textures—and can be 
inlaid with designs in metal, glass, 


armstrone's /ixc0wall | 


Made by the makers of Armstrong’s Linoleum 


64 


“TIl say Im a lucky mother 
. WITH WALLS LIKE THESE” 


* od 


Permanent walls—at half the cost of other permanent materials—make this bathroom sure to satisfy any client. It is 











primrose Linowall with a feature strip of tan linoleum. Ceiling is parchment Linowall. Armstrong’s Flash Type 
Cove and Base adds to the ease of cleaning the Marbelle linoleum foor—and adds to style, too. 


or linoleum. It is easily installed— 
will not crack, buckle, or craze 
under moderately settling walls. 
And, being resilient, Linowall can 
be formed around corners, which 
makes cleaning doubly easy. The 
cost? About half as much as other 


999 


permanent materials. See ““Sweet’s 
or let us send you color-illustrated, 
file-sized book—Colorful Walls of 
Enduring Beauty. Armstrong 
Cork Company, Floor Di- | 
vision, 1225 State Street, 


Lancaster, Pennsylvania. (A) 
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Magic Color Reflections of Alumilite Venetian Blinds 





meet 
Dictate New Decorative Theme 
The broad recognition of Chicago *Alumilite scrubbing or refinishing—never chip or de- 
Venetian Blinds asa distinct decorative entity _ teriorate in any way. The slats cannot warp. 
is winning new favor for them where in- Utterly immune to climatic conditions. In 
terior effects are expertly created. The summer, Alumilite Venetian Blinds keep 
magical manner in which they reflect colors sunny rooms as cool as those on the shady 
ote | of walls, ceilings and hangings lends them _ side. In winter they reduce heat loss through 
beauty and character not possessed by other __ glass by as much as 75 per cent. 
5” | Venetian blinds. They achieve automatic Mail the coupon for the interesting story 
d, color harmony with any decorative scheme. of Alumilite Venetian Blinds and a sample of 
of The soft, rich, platinum-like surfaces of the material. We also make wood, rigid or 
ng Alumilite Venetian Blinds never require __ flexible color-metal, and Plastone blinds. 


* Patented process owned by Aluminum Company of America. 


P CHICAGO VENETIAN BLIND CO. 
Z Michigan Ave. at 39th St., Chicago 
; COMPANY Please send the story of Alumilite Venetian Blinds, your full 
line and Alumilite sample. Also your profit-protected dealer 





MICHIGAN AVENUE AT 39th STREET © CHICAGO, ILLINOIS proposition. 
ET eee, POE ey oer FRE Fe EP wee 
WORLD’S LARGEST CUSTOM BLIND pig 
MANUFACTURERS Street weer rrrrrrrrrrrrrr rr ree ree ee ee ee ee ee 2 2 2 
isi PG scasewiresienaseccasetsandadesenes DR cisccsacweves 
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WARD & ROME 


63 East 57th Street, New York 
Sf SE AE SY 
Flower Designs 


PAINTED 
ON 


Furniture 


Lampshades 







Screens 
ONY 
- ‘a Joma etc. 
| we Hand Blocked Paadpas 
° New York: 515 Madison Avenve TO ORDER 
| — 











ae oe cull 





of a most promising bevy of sum- 









mer fabrics for floors . . . one 


of the widest and brightest col- 






lections anywhere, including a 






fetching new sisal in special 






lengths up to 12 feet. Festivities 











now current at 






PRI “BOLDEN FLEECE" FLOOR COVERINGS CHARLES H. BECKLEY, Inc 


136 EAST 57 STREET NEW YORK SHOWROOM & FACTORY: 305 EAST 47' STRE 


NEW YORK N Y 
816 South Figueroa Street, Los Angeles 





TELEPHONE + PLAZA 3-1190 
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DISTINCTIVE GARDEN, TERRACE, 
SUN PARLOR AND YACHT FURNITURE 





Beautiful Rattan Ensemble in an unusual form with a cool delightful pattern. 


Illustrated Catalog 


GRAND CENTRAL WICKER SHOP, INc. 


Manufacturers 


217 E. 42 Street, New York, N. Y. 






































BY 
APPOINTMENT 
TO THE 


AMERICAN 
INTERIOR 
DESIGNER 
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Rugs and Carpets 


STYLED BY 


ALBARFLAX 



























@ Subtle shades, luxurious depth, 
and enduring beauty — these 
are the qualities you asked for. 
And Klearflax Rugs and Carpets 
are made for you. 

Every Klearflax order is, in 
effect, a specially woven rug. You 
select a weave from 21 styles — 
plain or patterned or carved; a 
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Display Rooms—New York, Chicago 
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2 oa Set ; " z 
THE KLEARFLAX LINEN 


color (or combination of colors) 
from a palette of 50 shades in 
finest, imported carpet wool; and 
specify the exact x el and size 
for your requirements. 

If a Klearflax man is not call- 
ing on you now, please write for 
1940 catalog and name of nearest 
representative. 


a 





LOOMS, INC., DULUTH, MINNESOTA 





















EDWARD 
GARRATT 


INCORPORATED 


English Sheraton breakfront cabinet 
in mahogany. Circa 1790. Height 
overall 9’ 4”, Width overall 7’ 8”, 
Depth overall 24”. 


ENGLISH and FRENCH 
XVIII and XIX CENTURY 
FURNITURE 


HANDMADE REPRODUCTIONS 


FIXTURES LAMPS SHADES 
DECORATIVE ACCESSORIES 


160 EAST 56th STREET 
PLaza 5-6807 NEW YORK 
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A. I. D. ROUND TABLE DISCUSSION 
ON EDUCATION 


The basic reason for the growing respect for the services 
of the interior designer is due to his education and training. 
Not only must he be highly trained in his profession and 
possess a thorough knowledge of the art of interior 
designing, but he must also understand the structural 
problems involved, the uses of materials and the utilitarian 
factors in building projects. He must make provision for 
every demand that enters into the space he is to design. 

And the American Institute of Decorators, cognizant of 
the fact that the most acute problem facing the interior 
designing profession is that of education, is stressing the re- 
quirements in education for applicants to its membership. 

The educational program adopted by the A. I. D. marks 
the beginning of a new era for the professional designer 
of interiors, for it is steadily eliminating by pressure of 
superior talents the untrained and uneducated practitioners 
from the lists. Indeed, as has been pointed out in these pages 
before, the greatest hazard to the profession is the ease with 
which untrained people can enter it: credit is simply 
arranged with wholesale sources and anyone is quickly in- 
stalled, without benefit of either training or experience, 
to exploit prospective clients. 

Consideration of the problems involved and just what 
the requirements should be as preparation for a career of 
interior designer is the purpose of the Round Table dis- 
cussions held each year by the Committee on Education. 
So far there have been three of these important meetings; 
the first was conducted in Chicago, the second in San 
Francisco, and the last during the recent Ninth Annual 
Conference of the American Institute of Decorators, held 
in New York. These discussions each year have attained 
such significance that for the last meeting the Carnegie 
Foundation allotted a sum of money in recognition of the 
professional standards which are sponsored. Outstanding 
educational figures in the fields of art, architecture and in- 
terior design participated in the discussions. 

Mrs. Francis Lenygon, Chairman for the Committee on 
Education, addressed the Round Table in part as follows: 

“In a summary of the proceedings of the Congress on 
Education for Democracy, there appeared this statement. 
“The further use of creative art is perhaps the most useful 
of training instruments.” That statement brought out in 
discussions on subjects not specifically related to art is a 
splendid admission and indicates that general curricula 
research is progressing rapidly. Nevertheless, for students 
of decoration, further investigation of materials of instruc- 
tion should be undertaken. Standards should be unified 
and objectives clarified. 

“We are aware that educational standards and condi- 
tions of practice exist which are not consistent with the 
objectives we seek, but that seems to us no more and no 
less important to the outcome, than is the fact that once 
upon a time, men read almanacs and thereafter prescribed 
for the ailing; other men built sheds and progressed to 
building houses with only experiment and experience to 
guide them. They nevertheless became useful and valued 
citizens, but the doctor and the architect of today pursue 

Continued on page 70 
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“This room began to glow when I put up my Wood 
Venetians. Of course, I wouldn’t consider a substitute, 
because my furniture is wood.” Yes, harmony is the 
keynote of decoration. And only wood blends with wood. 
No clash of material, no hard severe lines, when blinds blend with the 


wood in your furniture. Adimit light as softly or as brilliantly as you wish. 





As Appearing in: 





Invite a zephyr, or a stiff breeze, according to your needs. Revel in soft 


and silent beauty with Wood 


American Home 


Better Homes & 
Gardens 


Venetians. Your Venetian dealer Wo () ( Ven at] dil \ Good Housekeeping 
Gard 
would be glad to have you call. a wires 


WoodeforeVenetians Association 


House Beautiful 





“What Kind of Furniture Have You?" 


When you take up the matter of blinds 
with your clients this season your first 
question should concern furniture. The 
client will expect it, for within the year, 
32,543,715 ads like this in leading women’s 
magazines will bring home to homemakers a 


new idea of Harmony. 


Of course, this idea is not new to you. 


When the answer is “wood furniture,” you'll 


feel no hesitation in advising Wood Vene- 
tians. As a decorator, you already know that 


only wood blends with wood. 


It is natural that those you serve will find 
a deep satisfaction in the soft harmony of 
furniture and blinds that complement each 
other. They'll be grateful if your first 
question is “What kind of furniture have 


you?” 


Wood-for-Venetians Association 
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A NEW SOURCE 





FOR 


Well Designed 
Custom Built 


Modern Furniture 


Designers 
and 
Cabinetmakers 





Plymouth Wood Products 


Incorporated 


Factory and Showroom 
148-11th Avenue, New York City 
Between 21st and 22nd Streets 


Telephone: Chelsea 2-0686 
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A. I. D. ROUND TABLE DISCUSSION 
ON EDUCATION 


Continued from page 68 


a different course unhampered by conditions of the past. 

“In our present complicated era, the accumulation of 
knowledge is so vast and the tempo of living so rapid, that 
directed selection has largely supplanted individual ex- 
periment, and, when we consider a plan for fitting a 
student for a job, it seems desirable to eliminate as much 
waste as is consistent with intelligent coordination of ex- 
perience, expression and teaching principles, especiall\ 
in the field under discussion. We frequently hear the com- 
plaint that educational systems are generally geared for 
the average mind and that the exceptionally gifted student 
is frustrated by such systems. 

“This threat of frustration through education does not 
alarm us unduly. Instead. we are inclined towards the 
opinion that those rare souls who possess exceptional 
artistic talent develop their creative powers almost inde- 
pendent of circumstances, and in time master those tech- 
niques and standards which culminate in high artistic ex- 
pression, while those individuals with less talent who find 
organized effort irksome and seek short cuts to their objec- 
tives, often meet with frustration in their subsequent 
endeavor. Undoubtedly, it is important to consider theo- 
ries which eliminate some of the unrealities of learning 
processes and develop new processes which make personal 
participation in creative endeavor more effective. 

“We should not ignore these principles which tradition 
proves fundamentally useful and we must seek and discover 
these innovations which usefulness will in time render 
traditional. The main effort of education should continue 
to be that of building character, promoting straight think- 
ing and developing personality to assist the individual to 
become a useful member of society. 

“In the Institute and for all purposes in these discus- 
sions, the term ‘designer’ refers to one who by training 
and experience is qualified to plan, design and execute 
interiors and their furnishing, and to supervise the various 
arts and crafts essential to their completion. 

“The practice of assembling furniture and decorative 
accessories belongs in the field of merchandising and is 
not included in our meaning or in these discussions. We 
should also state that because it is a requirement for mem- 
bership in the Institute, we assume that the student who 
elects to become an interior designer has received pre- 
liminary training of high school level. 

“Designers have certain interests identical with those 
of the architect. He has others which relate more closely 
to his own responsibilities. The majority of activities now 
on a professional or degree basis are subject to training 
which does not permit of the curtailing of subjects of gen- 
eral educational value. 

“Although the designer has responsibilities similar to 
those of the architect, no uniform standard of training is 
provided for him. Since 1915, architects have been re- 
quired to pass a state examination and because of hazards 
involved in building, he must have a license to practice. 
There is no protection either for the designer, the archi- 

Continued on page 74 
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(MAIL il | WH CO A 
; PROBLEMS OF PURSE AND PREFERENCE 
of F P 
e 32 DISPLAY ROOMS and GALLERIES, filled with more than 1500 pieces of 
X- Exceptional Furniture make light work of what might otherwise be a difficult task. 
7 Aided by a specially trained staff, you 
et can easily solve those taxing prob- 
, lems involving correct style and price. 
Ne 
rv MM 
it 
: KNAPP.’ TUBBS Inc. 
i¢ = 
al Distinctive Gurra_tuU0re 
P= SIXTH FLOOR+> MERCHANDISE MART 
a CHICAGO --- ILLINOTS = 
‘- = 
d Representing = 

Baker Furniture, Inc. Manor House John Widdicomb Co. = 
it Mueller Furniture Co. Johnson Furniture Co. = 
Johnson-Handley-Johnson Co. = 
: N.B. The SIXTH FLOOR is always “open.” You may bring or = 
send your clients at any time. = 
n lil H HH IMALUILN HE HH | Hh | Iliite 
: 
‘ 
FRANK A. HALL & SONS : 
; Specialists in Fine Beds 
. 
, \) and Redding Since 1828 
, 
p 
Custom Made Felt Mat- Studio Couches 
tresses Wood Beds, Hospital Beds 

Custom Made Kapok Mat- Custom Made Inner 
e tresses Spring Mattresses 
7 Custom Made Pure Horse Pre-built Border Inner 
j Hair Mattresses Spring Mattresses 
5 Goodyear Air Foam Rub- Box Springs 
: ber Mattresses Pillows 

VisitOur Showrooms 25 West 45th St., New York 
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She Pposbi e€ Souch 


Decorators frequently identify a Leh- 
man-Connor fabric by its character, its 
quality, its exclusiveness of design or 





pattern 

It’s the prestige touch that reveals its 18” x 34” x33” 
heri t h el th h 18th CENTURY TRADITIONAL FURNITURE 
eritage, a touch developed ane Cuban Mahogany Patine Finish 


years of experience in catering to the 

















requirements of the creative interior 
designer. ° e 
HOME OFFICE: SHEBOYGAN, WISC. 
H. B. LEHMAN-CONNOR CO... INC. Permanent Displays 
509 Madison Avenue. New York 383 Madwon Avenae, New York 718 Santa Fe Bldg., Dallas 
= r itt- 
Boston « Chicago « Philadelphia « San Francisco « Los Angeles 1646 Merchandise Mart, Chicago 816 S. Perey >A Angeles 
W. H. Rietow Harold Herlihy 


Ww 

















BEDDING 


HEIN « KOPINS 


Manufacturers custom made bedding 
that builds good will while you sleep 


417 E. 47th St... New York 
PHONE PLAZA 3-8410 or PLAZA 3-8492 
FORMERLY WITH C. P. ROGERS & CO. 


MAKERS OF FINE FURNITURE 
423 EAST 56th STREET NEW YORK 


ototstsididitstdttsttcdes desde 
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Black and Gold Regency Table with Ormolu Mounts 


ASHLEY-KENT un. 


TO THE TRADE 


English and French 
Antiques 








165 EAST 54th STREET NEW yORK CITY 














REGENT 


=m NEW Line et Nee PIONALLY FINE DECORATO! 
SPIxLeED, ClerOM-BURA TPHOLSTERED FURNITUR 
SOFABIDS and LOVEE SIEAT BID=..: Moderately Priced. Write for Cata 


REGENT SHOPS Inc. GA? SIKTH AVENUE + ot 20th se - 
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.... designed for selling .... 





THIS SALES MANUAL 


consisting of beautiful photographs— 
celluloid encased—in a leather binder, is 


FREE 
TO BORROWERS! 
Write for it, for a “short-term loan.” 
It is said to be undoubtedly the most 
effective tool yet devised to help the interior 
designer sell fine bedding. 


... by “fine bedding” 
we mean custom built mattresses and box 
springs, ranging in price (retail) from 
$24.50 to $125. 


That’s. why we always say 
“Prices are O. K., too!” 


WELLS & COMPANY, Inc. 


% NEW YORK, 383 Madison Avenue 
% BOSTON, 393 Boylston Street 
% CHICAGO, 820 N. Franklin Street 
% LOS ANGELES, 816 So. Figueroa St. 


Bedding “‘for America’s Royalty” .. . 


€nciis 














A. I. D. ROUND TABLE DISCUSSION ON 
EDUCATION 


Continued from page 70 


tect or the public against the violation of esthetic principles. 

“The Committee on Education of the American Institute 
of Decorators desires to encourage the establishment of 
courses and codes of ethics equal in caliber to those pro- 
vided in professions of the highest rank. 

“A factor which may promote both the school’s usefu!- 
ness and the decorator’s status is a greater professional 
consciousness with which to develop a guiding code of 
ethics. We recognize the responsibility. 

“To establish higher standards in the schools, it is im- 
portant that we require such standards of training for the 
persons we employ. In the not far distant future, designers 
are likely to demand that an applicant for a position 
on his staff be trained according to the standards of admis- 
sion recently formulated by this Committee and now under 
consideration of the Institute.” 

The problems under discussion assumed four questions. 
The first, introduced by Dean Leopold Arnaud of Columbia 
University, was: “How can more adequate specialized 
courses be developed for the student of design in schools 
of college grade?” 

The comments which followed disclosed that the dis- 
couraging time element which governs all special courses 
must be adjusted before formal education can meet the 
standards in a subject, such as interior design. as re- 
quired by the various states. 

Although the interior designer has responsibilities 
similar to those of the architect. no uniform standard of 
training is provided for him. Since 1915, architects have 
been required to pass a state examination, and because of 
hazards involved in building, he must have a license to 
practice. There is no protection either for the interior 
designer, the architect or the public against the violation 
of esthetic principles. 

Many improvements in the specialized curriculums 
could be achieved, it was argued, if committees of in- 
terior designers in each state were to present outlines 
for consideration to the colleges. Included, it was agreed. 
should be a thorough exploration of materials and colors 
with the cooperation of industry. In this connection, the 
point was also stressed of the importance of instructing 
students regarding the economic factors in relation to the 
social scheme with which the designer has to contend. 

The second question, introduced by Mr. James C. 
Bourdreau, Director of Pratt Institute, School of Fine 
and Applied Arts, was as follows: 

“What basic courses now provided for the student of 
architecture, should be included in the curriculum 
planned for the interior designer?” There was unanimous 
agreement that it is as essential for the interior designer to 
have an educational background rich in classical subjects 
as that required for a degree in architecture. Although the 
courses of study in the two subjects should properly 
diverge at the point where the interior is considered in- 
dependent of the exterior, the professional training for 
architect and interior designer should be identical. Here, 


Continued on page 78 
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WROUGHT IRON ’ FINISH—RUST-PROOF. 
FURNITURE A N ) Sh 7 STOCK COLORS. 
INDIVIDUALLY nmnouncing ew owroom SPECIAL COLORS 
DESIGNED ON REQUEST. 
GARDENS OPENING APRIL IST FABRICS—COLOR-FAST 
xl INS d ao y Py 
SUNROOMS WATER-REPELLENT. 
PATIOS LEE L. WOODARD SONS a ce Cee. 
BREAKFAST ROOMS 385 MADISON AVE.. NEW YORK CITY COATED FABRICS. 
MERCHANDISE MART, CHICAGO, ILL. OWOSSO, MICH. 















Striking , y= Sikes 
for stwsnal HARMONY 


The individual monograms, as well as the severely 
modern borders are blocked by hand on fine linen of 
splendid quality in the “Sparta” Doily Set. 


fu 





Set for Eight 
17 pieces) 
All monogrammed 


t10M 
$18.00 


This typical Mosse luncheon set lends itself to table 


5 settings of unusual character. Your choice of 4 
et for Twelve 


25 pieces) colors, all guaranteed fast: Blue, Gold, Light Rose, 
All monogrammed Light Green; with monograms in deeper shade. 
$26.00 


a 
mere 659 FIFTH AVENUE - NEW YORK 
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A 
Regency Lamp 
of 


‘Distinction 


DAVIDSON, 11D. 


Manufacturers 
of 


Fine Furniture 


420 N. Orleans Street 
Chicago 


























HALCOLITE 


for 
LIGHTING 





H ERE in our conve- 


niently located showrooms 
there is a wide selection 
of distinctive, decorator- 


fine 


fixtures for beautiful light- 


designed, lighting 


ing. Come in and see 





“Halcolite for Lighting!’’ 


HALCOLITE CoO., Inc. 


Designers and Manufacturers 


24 WEST 40th STREET 


NEW YORK CITY 
FACTORY: BUSH TERMINAL, BROOKLYN, N. Y. 
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A corner of our Show Rooms — 
showing just a few of the colorful 
old paintings in our choice collection. 





Old Paintings . . . 


for 18th Century rooms in 
the smart homes of today! 


@ For over two years Needham’s representative 
in England, a noted art connoisseur, has been en- 
gaged in selecting for us the best available works 
of the finest English, Dutch and Flemish painters 
of the 17th, 18th and early 19th Centuries—the 
most recent shipment having just arrived on the 
S. S. “Samaria”. 


@ Alert decorators will find this extensive collec- 
tion of landscapes, portraits, still life and sporting 
scenes of distinct aid in the authentic rendition of 
interiors faithful to the spirit of the period associated 
with the best in English Antiques. 


Needhan’s Antiques, Inc. 


A Few of the Artists 
Represented 


J. N. Sartorious Patrick Nasmyth 
Frances Sartorious J. F. Cropsey 
J. F. Herring, Sr. Copley Fielding 
Alfred Parsons, R. A. Barker of Bath 






Allen Ramsay Henry Walton 
ENGLISH ANTIQUE FURNITURE, PAINTINGS AND WORKS OF ART N. Verendael J. A. Wheeler 
ELvoravo 5-7493 Pieter Hardime Jules Didier 
John Russell, R.A. Devis 
143 EAST S7TH STREET. W. J. Muller Bogdani 
William Williams Harlow 
NEw YORK C. M. Powell Abbott 
James Stark Baptiste 








English and French 


Reproductions 





Antiques 





Special Furniture to Order 





‘THE ALBANo [OMPANY. Inc 


SHOW ROOMS 
309 EAST 46th STREET 


NEW YORK 
LOS ANGELES DALLAS CHICAGO BOSTON 
701 No. La Cienega Blvd. 718 Sante Fe Bldg. 627 West Lake St. 355 Boylston St. 




















INTERIOR DESIGN AND DECORATION a 











=~ 
" ~~ e a 


21897 Wrought Iren Andirons in half-polished Steel finish, with Brass Sunbursts; 
26%," hich; $75.00. 32626 Fireset and Stand to match; 3414" high; $75.00. 


WROUGHT IRON FIXTURES 


from Fireplace Headquarters 


Andirons and 
Firesets of strength 
and durability 
as well as simple 
dignity of design. 

















(Above) 
#3965 ( 
Andirons 
184,” high 
$15.00 
(At Left) 
3957 
indirons 
25” high 
$30.00 
Fireset 
and 
Stand 
37" high 
$30.00 





E show a 


, 
a 392, 


(At Right) 
indirons 
181.” high 


$35.00 


here only 
a few examples 
of 


designs in a wide price 


the many 


range which are carried in 





stock regularly. 


Wan. H. JacKSON COMPANY 
“Coerything fer the Sergplace”™ 


52 East 57th Street New York 
Culablished 1827. 








A. I. D. ROUND TABLE DISCUSSION ON 
EDUCATION 

Continued from page 74 

it was pointed out, the educational approach which 
stimulates originality should be stressed—the same 
approach as is considered a recognized essential to the con- 
temporary architect. The courses, it was reported, are 
identical at the University of Pennsylvania, where studies 
in the two arts run parallel. 

The interior designer, it was thought, should be regarded 
as an architect practicing a specialty in his own broad field. 
being eligible to practice that specialty only after gradua- 
tion from a school of architecture. “Specialization in the 
field of interior design,” said Mr. Richard Bach, member 
of the Committee on Education and head of the Department 
of Industrial Relations at the Metropolitan Museum of Art. 
“has tended to precede generalization. A complete educa- 
tional course will be required to place the profession of 
interior design on a sound basis and also to protect the 
public against practicing amateurs.” 

The third question, introduced by Mr. Guy Gaylor Clark, 
Art Director of Cooper Union, was as follows: 

“How can the schools which provide special courses 
for interior designers most readily modify their curricula 
to meet the level of professional rating now available to 
students of architecture?” 

Various opinions were aired concerning the advisability 
of extending courses so far that the added cost would make 
the education prohibitive in cost for many gifted persons. 
Several educators present expressed the fear that so much 
academic study might tend to stifle originality and creative 
ability; but others felt that these could not be eliminated 
from the scene, that they would always rise to dominance. 

The Committee on Education of the American Institute 
of Decorators desires to encourage the establishment of 
courses and codes of ethics equal in caliber to those pro- 
vided in professions of the highest rank. A factor which 
may promote both the school’s usefulness and the interior 
designer’s status is a greater professional consciousness 
with which to develop a guiding code of ethics, it was 
agreed. “We recognize,” said Mrs. Lenygon, “that the 
responsibility for bringing about this condition rests in 
part upon the practicing interior designer. To establish 
higher standards in the schools, it is important that we 
require such standards of training for the persons we 
employ. In the not far distant future. interior designers 
are likely to demand that an applicant for a position on his 
staff be trained according to the standards of admission 
recently formulated by this Committee and now under con- 
sideration of the Institute.” 

The fourth question asked was amplified by Dean Wells 
I. Bennett of the University of Michigan, as follows: 

“With preliminary high school training, what should 
be the length of an adequate course for the interior de- 
signer and what proportion of time should be it?” 

This question raised other questions pertaining to design. 
laboratory and drafting room experience, and academic 
subjects of a non-professional nature. Opinions varied, but 
in the main it was agreed that in college and university 


Continued on page 80 
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L. JONES AND COMPANY, INC. 


Offer to the discriminating Interior Decorator 


AMERICANA PASTELS i 


Broadloom Carpeting 


| Manufactured by Charles P. Cochrane Company = 
| Styled by Miss Isabel M. Croce 


Created for American homes to harmonize with color trends in other decorative fabrics. 
Americana Pastels offer unique opportunities for achieving distinguished effects. 

Available in sixteen entrancing shades in two smooth surface and two twisted yarn 
grades of Broadloom. 


| 

| 

| 

| 

— Popularly Priced — 
| 


TONAL GRADATIONS: 


Colorado Mountain Blue—Dakota Prairie Rose—Oklahoma Mistletoe—Maine Pine Cone 
Minnesota Golden Wheat—Louisiana Moss Green—Oregon Salmon—Arizona Cactus Green 
Michigan Cherry Blossom—Wisconsin Lake Blue—Florida Coral—New York Hudson Blue 
Illinois Wood Violet — Pennsylvania Laure! Green — California Gold — Texas Pecan 


Samples and quotations gladly sent upon request. 


a g dS, 
| al? ( jones a Ccamneaissh nec. 


Wholesale Floor Coverings 


244 Madison Avenue (At 38th Street) New York City, N. Y. 














Vanleigh Furniture Company 
115 W. 40th St. New York 


Factory 


Landstrom Furniture Corporation 


Rockford, Ill 


Rr 


Yeliews,, ee os 
’ Mg as ~ 


INTERIOR DESIGN AND DECORATION 























79 











Old Prints 


ONE -OF-A-KIND 





Birds of America 


by 


J. J. AUDUBON 


Pub. 1860 by J. Bien, New York 
ELEPHANT FOLIO SIZE, 27” x 38” 


In addition to this collection of Audubons 
(complete at time of writing) we have numerous 
other old prints of birds, flowers, and fruit to 
which your inspection is invited. 


APPROVAL SHIPMENTS MADE TO 
RESPONSIBLE INTERIOR DESIGNERS. 


1,000,001 OLD PRINTS 


She OLD PRINT SHOP 


C=-Fiarry Shaw Newman SD 
150 Lexington Ave. at 30th St., New York, 
AShland 4-3950 Established 1898 
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A. I. D. ROUND TABLE DISCUSSION ON 
EDUCATION 
Continued from page 78 


courses, in order to meet requirements, about 30% of the 
curriculum must be devoted to academic subjects. This 
figure allows 35% of the study time to technical training 
and an additional 35% to related subjects, of which manu- 
facturing and merchandising play important roles. This 
break-down of curriculum requirements assures a well- 
rounded educational program that enables its graduates to 
enhance their particular accomplishments. 


OUTDOOR. VISTAS 


Continued from page 33 

that will leave regrets with all its occupants who must 
leave it, for it has both comfort and charm. Pink glazed 
chintz is quilted in a diagonal pattern for the chaise longue 
and bedspread; and the headboard, dressing table and stool 
are in a figured chintz which is mostly turquoise with 
touches of yellow. The walls are painted white. 

The main bedroom has an attractive wall paper with 
a design of tulip bouquets caught with large white bows; 
the background is gray and the flowers are pink with tur- 
quoise stems. The bedspread is quilted in a turquoise 
glazed chintz with the boxspring cover in the plain chintz; 
pillows are covered in a deep rose satin. The curtains 
here, as in all the bedrooms, are of crinkled voile stripe. 
A lamp table is at one side of the chaise longue, and a 
small all-mirror table is at the other. Long, silk fringe 
is used at the base of both chaise and chair, in the Re- 
gency manner, and the dressing table has a scalloped 
edging of quilted chintz with net hanging from underneath. 

Another bedroom is comfortably designed for a man, 
yet the colors remain light so as not to break the perfect 
harmony which is so essential throughout a house of this 
type. A rough upholstery white cotton fabric is used on 
one chair, and the headboard, bedspread, ottoman and 
Sutterly chair have a heavy natural colored material em- 
broidered in rose. 

The loggia is a room in itself, for the patio side may be 
enclosed by means of sliding glass panels. Couches, tables 
and chairs of reed painted white are covered in a gay 
circular-patterned canvas material that complements a 
bridge table grouping of wrought iron, and out on the 
lawn are still other pieces of summer furniture for re- 
clining and sunbathing. 

The servants’ quarters are comfortably furnished, and 
include a separate porch and yard. Linoleum is used for 
the floors of kitchen and pantry which are perfectly 
arranged to provide efficiency and perfect working space. 
Indeed in every phase of the interior and exterior design 
this delightful house takes its rightful place in the sun. 





AVAILABLE: Experienced and active interior designer with own 
clientele. Prominent in the lecture field. Department store, con- 
tract and extensive residential commissions of the finest type in 
East and West. Capable of assuming entire duties of interior 
designer with leading firm. Splendid background. For particulars, 
address Box 131, INTERIOR DesicN AND Decoration, 521 Fifth 
Avenue, New York. 

YOUNG MAN desires position as salesman in showroom of whole- 
saler or manufacturer. Three years’ selling experience with well 
known floor covering firms. Will locate anywhere. Address Box 
132 Inter10R DesicN AND Decoration, 521 Fifth Avenue, New 
York, N. Y. 
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AMARANTH AND GREEN... 


Courtly colors from the days of the 
Louis. Stripes that slimmed La Pom- 
padour in her later, more fulsome 


years—an antique taffeta, and a regal 


i 


damask. Elegance and grace that 


Pesntay * 


reflect more than a century of fine 
Cheney craftsmanship in weaving 


and designing decorative fabrics. 


CHENEY BROTHERS 


Silk Manufacturers Since 1838 


509 Madison Avenue, New York City 











New and really sensational . . . a BURNPROOF table-top 
unmarred by lighted cigarettes or spilled drinks . . . hot, cold 
or alcoholic. The beautiful mahogany parquetry inlay and 
English casters add distinction to this Kittinger Solid Mahogany 
coffee or cocktail table. Send for illustrated folder featuring 









d this and other burnproof tables. 
KITTINGER 
e 1893 ELMWOOD AVENUE BUFFALO, N. Y. 
S 

y 

a 

d 

r 

y 

n 

n 

is 

n 

r 

5 

h 








AND DECORATION 





INTERIOR DESIGN 





15 East 26th Street, New York 
1526 Merchandise Mart, Chicago 








STYLE SLANTS 


Ey ery phase of interior design demands careful stud 
and thought of detail: after the main features have been 
decided upon and set aside, the other elements necessar\ 
to complete the job become equally as important. The 
personal hobbies of your client will often sway your plan- 
ning in catering to their whims, which may range from 
trout fishing to archeology. In homes where the enter- 
taining is extensive the dining room will need careful 
consideration in selecting china, glassware and unique 
pieces which can be arranged in outstanding table settings. 
Several services are necessary, from the peasant type 
dinnerware, for informal occasions which may be out-of- 
doors, to the formal dinner party. Domestic ceramics and 
pottery are increasing, and color seems to be all-important 
at the moment. Pastel shades are seen, scenes of early 
America are drawn, and much gold ornament is a notice- 
able feature. From all the materials at your disposal it 
will be seen that you either know what you want—and can 
go out and find it with little trouble—or else you can start 
out without an idea and discover you are brimming over 
with ways and means to create an effect that is ever so 
new, and wholly original! 


WALL COVERINGS 

You no doubt have seen, or know about, the excellent 
wall papers carried by F. Schumacher & Co., but there are 
several new ones worth mentioning. Pont-Alba is a wind- 
ing floral pattern taken from a rare flower of the lily fam- 
ily, native to South Africa. Sauwchau is as Chinese as the 
name suggests, but it is printed in only three colors to 
render it more Modern, and is composed of scrolls, figures 
and flowers. Richmond is inspired from a 19th Century 
English carpet; it is Rococo in feeling and the colors ad- 
here to both traditional and a modernized Victorian style. 

One of the new wall papers at Thomas Strahan Co. has 
a pattern of Renaissance carving and pillars, making an 
elaborate yet pleasing composition. The colors are either 
all gray, or gray and maroon—both outstanding. A charm- 
ing scenic viewed through a latticed arbor is available 
either in contrast or printed in a tone-on-tone; a lightly 
scaled floral-and-stripe paper is perfect for a bedroom 
scheme, and also in the scenic type is The Cathedral, an 
intricate vignette of figures standing within a vaulted 
interior, rendered in several harmonious colors. 

Throughout the new designs at Richard E. Thibaut, Inc. 
there is a strain of elegance, occasioned by the trend 
toward the Regency and Edwardian inflections so notice- 
able at the moment. Satin textures are in formal, striped 
motifs, embossed for depth and also to enhance the sleek 
effect. Baroque designs appear in old-world colorings, and 
a wide stripe in two tones is now overlaid with formalized 
motifs. To tie in with French chintz fabrics, American- 
made copies of these patterns have been brought out to 
harmonize with them. Colors on a whole seem to run to 
the grayed or muted tones. 

Send your client’s favorite vacation snapshot or best- 
liked view and have the Kaufmann & Fabry Co. enlarge 

Continued on page 86 
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A Beautiful (whdhee., id | 


FURNITURE 





This complete display of Living Room, Bedroom 
and Dining Room Furniture is rich in unusual 


and lovely Sroupings of 


| 
| 18th CO ssbiian ES onl [fa (Didius 


A cordial weleome to In- 
terior Designers and Dealers 
awaits you here to visit our 
spacious new quarters and 


view at your leisure this en- 





larged and interesting collec- 


tion of decorative furniture. 











Theinspiringand decorative ARRAS 
Escrutoire and the exquisite 
LOUVAIN Arm Chair admirably 
illustrates the chaste lines and 
impeccable taste of the Tomlinson 


FRENCH COLLECTION. 


FURNITURE % ‘TOMLINSON 


907 Penn AVENUE 385 MADISON AVENUE 1776 MercuanpisE Marr 
PirrsspuRGH NEW YORK Cuicaco 
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Casaragz... 
FINE FRENCH FURNITURE 


202 East 46th Street 
MU-2-6859 
New York 














We 


specialize 
in 


CUSTOM- 
BUILT 
FURNITURE 


That Emanates Distinction 


SEMINOLE FURNITURE SHOPS 


Incorporated 


444 Fourth Ave., New York 
Murray Hill 4-4550 Factory ... Chicago, Ill. 





e 
Manufacturers and Distributors 
of English and French 
18th Century Furniture 





























18th C entury Furniture 
and «Accessories 





W E have on hand an enormous and the most attractive 
varied stock of 18th Century Furniture and Accessories, 
constantly replenished with shipments from abroad. 


John Guidotti Inc. 


ESTABLISHED 1910 
19 WEST 26th STREET, NEW YORK 
IN SAN FRANCISCO: JOHN C. NASON, 442 POST STREET 
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Many Interesting Pieces on Display at Our 
Uptown Showrooms. 36 East 53rd Street 


F. J. NEWCOMB 


COMPANY, INC. 


Factory: 42 West 13th Street 





INTERIOR DESIGN AND DECORATION 























THIBAUT 


€REATES 


WALLPAPER 


FOR YOU 


DECORATIVE FABRICS — MODERN TEXTURES 
HAND MADE CHINTZES 


RICHARD KE. THIBAUT INC. 


24 WEST 40Th STREET NEW YORK 














REGENCY CREDENZA 
from the 
SURREY HOUSE 
COLLECTION 


SURREY 
HOUSE 


385 MADISON AVENUE 
NEW YORK 
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DAWN’S 


faint pastels 


NOON’S | MURAL TONE} 


brilliant hues 


NIGHT’S 
subtle shades! 


Whatever color or tint your scheme, or your 
fancy calls for can be yours easily and 
quickly when you work with MURAL-TONE 
Positive Colors. 18 rich hues, used full 
strength, give you strong, brilliant effects. 
Inter-mixing with white produces a lavish 
array of beautiful, clear pastel tints. But a 
word of caution — Positive Colors have ex- 
tremely high tinting strength, so be sparing 
with them. Being light-proof, there is no fad- 
ing. MURAL-TONE covers and hides with one 
coat on most surfaces, and practically any 
other type of finish can be used over it. Dries 
in 40 minutes to a dead flatness. Reduces 


material costs at least 25%. 


SEND FOR LET-DOWN CHART 
Please write today on your business letter- 
head for Let-Down and Color Charts of these 
18 brilliant colors. THE MURALO COMPANY, 
INC. (founded 1894) ,570 Richmond Terrace, 
Staten Island, New York. 

Branches: Atlanta, Bos- # f° 
ton, Chicago, San Fran- J O) 
cisco, Los Angeles. 


Positive coLors fi 
for peconare |Z) 


18 COLORS § 


"E MUR ALO COMPANY.” 














18 POSITIVE COLORS 
for TINTING and DECORATING 
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STYLE SLANTS 

Continued from page 82 

it to a photo-mural for a hallway, playroom or panel which 
will be the center of interest in a living room. The effect 
of greater spaciousness achieved by using landscapes on 
one or more walls is invaluable to the interior designer 
who would otherwise feel cramped for space. One great 
asset is an improved process of spraying the surface with 
a special lacquer, rendering them far more permanent 
than ever before. 

Besides the Zuber scenics which A. L. Diament & Co. 
is known for, there is also a set of panels called The 
Elements, showing four figures which interpret earth, air. 
fire and water, portrayed in an allegorical manner. They 
are sepia in coloring, and for the right room will create 
a distinctive and thoroughly unusual effect. Another set 
of The Sovereigns is a unique series of eight panels show- 
ing British monarchs, done in shades of gray, sepia, stone 
and bronze. 

After the tremendous success The Schmitz-Horning Co. 
had with two small-scale scenics, namely Landing of the 
Pilgrims and Sabbath Morn, both especially designed for 
homes with low ceilings, another new one appears that 
takes the same need into consideration: Ming Floral, a 
contemporary Chinese design in four colorings is due for 
as great a triumph. In the field of coloring this firm has 
turned from the relatively neutral grounds to introduce 
scenics on grounds of more vibrant colorings such as 
frosty pink, Wedgewood blue, light taupe and Dubonnet. 

The antique wall papers now carried by Bassett & Vol- 
lum include many rare documents and excellent examples 
of early wall paper printing, ranging from the late 17th 
Century to the early 19th Century. Whether you need 
architectural papers, single panels, sets of panels, rolls or 
borders, you will be delighted with all of these. A Louis 
Philippe swag border is in green and gold with touches 
of rose, and a Victorian plaid comes in a number of color- 
ings; a molding to match another border has a reversed 
high light so that it may be used as a chair rail or dado. 
FURNITURE 

Distributed through the showrooms of Kittinger & Co. 
are many interesting new items. A double-faced bookcase 
with receding shelves is a useful piece which is also made 
singly. A low coffee table has a marquetry top that is 
absolutely impervious to the flames of a lighted match or 
any liquid. Also included are several upholstered sofas, 
Regency and French Provincial bedroom groups and a 
drum table which extends to seat six comfortably. 

A simplified form of Venetian baroque is seen as the 
keynote of style at Brunovan, Inc. A graceful upholstered 
sofa in French beechwood is a good example of this, with 
its restrained carving and mellow tones catching every 
play of light. Also from a Venetian source is a charming 
bed with modified carving and upholstered headboard 
set in a curved oblong panel. A card table group in a light 
antique oak finish has a tooled leather top, corner slides 
and four drawers; small-scaled chairs which accompany 
it have separate seat cushions and cane backs. 

Tapp, Inc. has procured from Europe an excellent col- 

Continued on page 90 
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OrFicE Design AND DECORATION 


A PROFITABLE FIELD FOR INTERIOR DESIGNERS 
The interior designer interested in office design and decoration will find 
in Our extensive line of office furniture many items that will aid in 
creating an interior that will precisely express the individuality of a client. 
Why not visit our showrooms and view the many unusual desks, chairs, 
ookcases, club chairs, davenports and filing equipment now on display. 


M ace? Towler 


Incorporated 


385 MADISON AVENUE ® PLAZA 3-7000 ® NEW YORK CITY 


































































































The 1940 Molla line of garden furniture is distinguished by 
smart new designs and a large selection of colorful fabrics, 
exclusive with Molla. Retained from former years are fea- 


tures which have kept the Molla line saleable and profitable— 
fine craftsmanship and the Metallized Rust Proof and Chip 
Proof finish. J 


The illustrated sofa is upholstered in Hermann Hartmann & 
Son striped fabric. Write for the New Catalogue. 


410-416 East 32 Street @e MUrray Hill 3-5874 e@ New York, N. Y. 
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\. pees 


GUARANTEED FOR G6 YEARS 


CHIP PROOF 


EXCLUSIVE MOLLA FINISH 





WROUGHT IRON GARDEN FURNITURE 
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SHOPS — 


MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 








315 EAST 47TH ST., N.Y. PLaza 8-3326 








New Design from 
our Provincial 
Reproductions of 
the early 
French period. 


SOLID SELECTED 
ROCK MAPLE 


CUSTOM BUILT 

EARLY AMERICAN 

AND COLONIAL 
FURNITURE 


AUTHENTIC 
REPRODUCTIONS 








Established 1872 


JOSEPH N. COURTADE & SONS, INC. 


MANUFACTURERS 
514 to 518 WEST 24th STREET, NEW YORK 


**. Aristocrats in -Mapl “a 





















WL ByYS for SUMMER 


New harmony between style, comfort and 
value in Cane Craft and Wrought Iron. 


EXHIBITS 
Grand Rapids: Waters Bidg High Point: Tomlinson Bidg 
New York City: 


Los Angeles: W 


385 Madison Ave 1 N. LaCienega 


WATCH FICKS REED IN 1940! 
LGN GST Gon eeDIGR@IE WRITE TODAY FOR 
NEW 1940 


CATALOGUE 





Steiner Studio 
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Cet Thi tad ae 
UPHOLSTERING, DRAPERIES 


EMBROIDERIES and QUILTING 
REgent 4-0951 169 E. 61st ST., N. Y. C. 
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Co be Dispersed at Public Sale 
April 25. 26 and 27 


FURNITURE 


AND 
DECORATIONS 


Assembled for the 


RORIMER -BROOKS 


STUDIOS COMPANY 
BY THE LATE 
LOUIS RORIMER 
By Order of the Cleveland Trust Co. 


Executor and Trustee 


Comprising fine English and French furni- 
ture, both antique and reproduction, some 
Spanish and Italian pieces, textiles and 
wall papers, as well as other interior deco- 
rations. 

Fully descriptive, illustrated catalogue 
seventy-five cents. Decorators may pro- 
cure a copy of this catalogue for the cost 
of mailing only, twenty-five cents. Please 
mention this advertisement when request- 
ing catalogue. 

Or, circular containing detailed descrip- 
tion of property included in sale will be 
sent free on request. 

MAIL OR TELEPHONE BIDS 
EXECUTED FREE OF CHARGE 
Property will be on exhibition from Satur- 

day, April 20 to time of sale. 


Cxchihttion and Sale at the 


PARKE -BERNET 
GALLERIES, INC 


30 East 57th Street, New York City 
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-nelish Antiques 


ECENT shipments re- 
ceived from London 
now make our comprehen- 
sive stock of fine English 
Antiques one of the largest 
in America. Today discrim- 
inating interior designers 
will find here a rich source 
of supply from which to 
select pieces of unquestion- 
able merit. 
ee De 


GEORGE BLUNDELL 


OF LONDON, INC. 
IMPORTERS OF ENGLISH ANTIQUES 
385 MADISON AVENUE 
NEW YORK 
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MANUFACTURERS TO THE TRADE FOR THIRTY SEVEN YEARS | as 
Continued from page 86 


THE LARGEST SELECTION IN. THE lection of fine old woods and veneers hitherto unobtain- 
UNITED STATES OF able. From these will be made many exceptional pieces, 


Among the most recent designs is a Sheraton tea table, 


FINE DE C O RATIVE kidney-shaped with slide drawers beautifully proportioned 


and exquisite in detail. A charming Sheraton chest of 


MI RRO RS drawers is in fruitwood inlaid with myrtle burl and has 


AND ACCESSORIES a secret drawer contained in the small panel of fluting at 


the center. The bedding line of Wells & Co. is now avail- 
able here through T. A. Earle, manager of the New York 
office of Tapp, Inc. 

To deviate from the regulation size and style of coffee 
table, Jacques Bodart, Inc. shows an exceptional one of 
Louis XV style that is much lower than the average; it is 
also larger than most, with a carved base of French walnut. 
and it has a marble top. The brass lamp made to go on it 
is indirectly lighted and is tall enough to balance the table. 
A Louis XV bookcase of walnut has three grille doors 
and is built shallow enough to make it perfect for apart- 
ment use; the rich patina is particularly fine. 

The era of Civil War America is expressed in the latest 
furniture designed by Mason-Art. An upholstered sofa 
of Duncan Phyfe derivation is of reeded wood with a light 
mahogany finish and it has two small round bolsters fitted 
characteristically into either side. Tufting is more prom- 
inent here, and club-type pieces are on view built to the 
floor. An interesting collection of oil lamps adds to the 
setting of this assemblage. where styles are taken from 
old mansions found from Boston to New Orleans. 
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The permanence of Service and Beauty of a 
Lightolier has always been a matter of years. 
; Now, with the new Lightolier finish that will 

By Special Appointment of not chip or tarnish, the original Charm and 
WILLIAMSBURG RESTORATION, INC. Efficiency of a Lightolier may well be expected 
to have a life comparable to that of the house 
itself. Lightolier is 
proud to offer you 
this important new 


finish. 








APPROVED REPRODUCTIONS 
OF MIRRORS 


We cordially in- 
vite you to visit 
our showrooms 
and make your 
selection from 
hundreds of su- 
perb examples of 
the best in Light- 
ing of all Periods. 


used in the RESTORED BUILDINGS OF COLONIAL 
WILLIAMSBURG, INC. 


Decorators and Dealers will be interested in viewing au- 
thentic reproductions of mirrors from COLONIAL WIL- 
LIAMSBURG on display in our showrooms. 


BROTHERS + DECORATIVE ARTS, INC. 
305 EAST 47th STREET, NEW YORK 


In BOSTON: Devon Service, 420 Boylston Street i : ay f: To i Rd e a 





In LOS ANGELES: James Givties, 137 No. Vendome St. 
In PHILADELPHIA: Harotp A. Bittine, 33 East Walnut Lane = 
; F 11 E. 36th St., 1266 Merchandise Mart, 
k Ci i 
MIRRORS MANTELS CorNICES CoNSOLES New York City Chicago 
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Feminine office workers who heretofore led an unhappy 
life because of ripped stockings from battered desk legs, 
will no longer have cause for grief. Desks, Inc. is using 
a new type of wood leg on desks guaranteed not to splinter: 
three pieces of wood are dove-tailed together, the center 
exposed portion of a very hard wood runs diagonally to 
the grain of the other wood and is rounded at the front, 
giving a smooth, functional line. Any finish is obtainable, 
from mahogany or oak to the bleached tones. Truly 
revolutionary ! 

A large shipment has just reached Trevor E. Hodges, 
Ltd., and in it you will find bow-front chests, tripod tables, 
what-nots, and two exceptionally fine knee-hole desks which 
you are often in search of. Most interesting is the news 
that this firm now has a medium priced, fine quality up- 
holstered furniture line which is made in America. Each 
piece is specially designed for this firm, with comfort the 
paramount requisite, and you will be more than pleased 
with all of them! 

Owing to unsettled conditions abroad, many of the 
finest antiques are finding their way to America. Wood 
& Hogan has purchased some of the rarest of these—and 
at a far lower figure, thereby offering the wholesale pur- 
chaser a greater saving than ever before. Six of the most 
beautiful carved Hepplewhite arm chairs ever to come to 
these shores, and once the property of the Earl of Romney, 
are on view; a magnificent Chippendale commode with a 
rich patina is in particularly fine condition, having the 
original chased brasses; and a pair of George II mahogany 


knee-hole desks made in 1735. 








Occasional Furniture 





Enduring Favorites 
New Interpretations 





An Impressive Display 
Attractively Presented 


Daa —_ |. 


253 FIFTH AVENUE @ NEW YORK 
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THE CREST COMPANY 


DECORATIVE AND USEFUL LAMPS 


















1|\CAGO 


1121S MERCHANUIGE MART, H 
Ww YORK 


383 MABSIS COR, AVENUE. 
FA RCORIC ATED: A. 
5 0 1 WEST 35TH SRC e 1, CM tt ee 0 


WRITE FOR OUR NEW CATALOG 
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This delightful 18th century bombé commode, 
one of a pair, is only 29” high, 16” deep and 32” 
wide. Our large stock, constantly augmented with 
shipments from Europe, includes other small com- 
modes and cabinets of different periods. Full 
cooperation is extended to decorators. Estimates 
given on special order work. 


Urol é be 
t - INCORPORATED F 
ae . CAR y oR & SON Antique Furniture « Works of Art @ Garden Decorations 


Est. 1885 867 MADISON AVE., NEW YORK CITY 
49 EAST 53rd ST. NEW YORK, N. Y. 


PHILADELPHIA CHICAGO LOS ANGELES 





FLORENCE 3 PIAZZA OTTAVIAN! VENICE GRAND CANAL 








BOSTON 
1600 Walnut St. 1502 Heyworth Bldg. 420 Boylston St. $16 So. Figueroa St. 








OLD SHELL CASES .. . done in cream, white, royal 
red, navy blue and brown. Very handsome and suitable 
for waste paper baskets . . . large for library or office, 
small for homes ... or as umbrella stands, fitted with 
drip tray . .. each piece and size decorated with the 
British coat-of-arms . . . fitted with handsome collapsible 
leather handles. Made in England and stocked for imme- 
diate delivery—$5.00 to $10.00 each list. 


S. P. Skinner Co., Ince. 


Successors to Skinner Hill Company 
200 Fifth Avenue New York City 
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With the trend of today by 


JS. Cavalfo 


IMPORTER 200 Cast 4a‘c/treet 


New York City 














MANUFACTURER 





TWO OUTSTANDING INNOVATIONS 





VENETIAN BLINDS EQuipPED with “eM alta -“Brackets” 


A COMBINATION 
“E-Z Stick-on T ape” SIMULTANEOUSLY ate. j 


HOLDING 
A COLORFUL FACING FOR VENETIAN BLIND, 


__VENETIAN BLIND TAPE. DRAPERIES and CORNICE. 








1 








An adhesive backed ribbon tape, Decorating a window no | 
in a selection of 20 charming longer requires three or four 
colors which can be instantly separate installations. The 
Multi-Bracket, simple to at- 
tach in one operation, is 
adaptable to a number of 


attached by simply pressing 
against the regular tape. Used 





to cover soiled tape or to har- other combinations, such as 
monize with a new scheme of Drapery and Cornice, Blind 
decoration. Soft and lustrous or Shade and Cornice, etc., effecting a major sav- 


in finish and appearance, per- 
manent if desired or easily re- 
movable for instantaneous color 
changes. 


WESTERN VENETIAN BLIND CO 


SHOWROOMS: NEW YORK, 230 5th AVE. — CHICAGO, 351 E. OHIO ST. 
FACTORIES IN 
NORTH BERGEN, N. J. - CHICAGO - ATLANTA - KANSAS CITY - SAN FRANCISCO 
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ing in cost of materials, labor and inconvenience. 


Sold throughout the United States by 
Dealers and Department Stores as 
well as the distinguished Venetian 
Blinds, made by Western for over 30 
years and known from coast to coast 
by this trade mark 


=w=>= 


Your Symbol of 
GUARANTEED SATISFACTION 




















An Especially Attractive Sheraton Mahogany Revolving 
Book Table 


English Antiques 
and Reproductions 


Oak and Pine Panelled Rooms 


Pine and Marble Mantels 


LONDON NEW YORK 


OUR OMe mime. ano 


LOUIS L. ALLEN, wwe. 


521 Madison Avenue 
New York, N. Y. 
Between S3rd and 54th St. 





ERRATUM: All of the fine examples of plastics in the 
Saks-Fifth Avenue Store, Hollywood, California, presented 
in the February issue, were inadvertently credited to 
Dave Swedlow Corporation, whereas the mirror and 
door, with their pavé-trim and carved pediments of plastic 
shown on the cover, the plastic turned legs, aprons and 
mirror tops of the try-on tables, as shown on page 30, the 
plastic andirons and mirrors on page 32, the mirror tops 
of the tables on page 33, the plastic tortoise shell console 
table and the plastic trimming on the lamp shade on page 
35, were all fabricated solely by the Hollywood Glass Com- 
pany. INTERIOR DesIGN AND DECORATION is pleased to 
make these corrections and give proper credit where com- 
mendation is due on a splendid job well done by trained 
and efficient craftsmen. 








LIGHTING FIXTURES 
LAMPS ... CANDELABRA 
CLOCKS... ANDIRONS 


ALSO SPECIAL ORDER WORK 
TO YOUR SPECIFICATIONS 


LE-DREW ‘arya és" 








New York’s Largest Metaleraft Showroom 


Lead and Bronze 
and Iron pieces— 
Andirons,W eather- 
vanes, Silverware, 
Lighting Fixtures, 
Gates, Grilles, Rail- 
ings, 

Also 

Antique Copper, Ships Lanterns, Bells, Cast Iron work, etc. 


KENNETH LYNCH & SON, INC. 


215 East 42nd Street New York 











April 3 1940 May 2 


SCULPTURE FESTIVAL 


UNDER AUSPICES OF 


NATIONAL SCULPTURE 
SOCIETY 


WHITNEY MUSEUM 


10 W. 8th St., New York 
Daily except Monday, 1 to 5 P. M. 
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Designers of railway cars have found Formica table 
and bar tops to be the best looking, most durable 
and most modern tops available for the purpose. 
They have put them on most of the de luxe stream- 
lined trains that have gone on the rails in the United 
States during the past several years. They were used 


on the Four Hundred, the new Flier of the Chicago 
& Northwestern Railway . . . In using Formica 
they agree with the leading ship builders and makers 
of restaurant, store, hotel and hospital equipment 
. . . Let us send you material showing why Formica 
is universally first choice for such uses. 


THE FORMICA INSULATION CO., 4631 Spring Grove Avenue, Cincinnati, 0. 


ORMICA 
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Press of The Wilson H. Lee Co. 
Orange, Conn., U.S.A. 
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The Ma nox House bollection 
When you need furniture that & 
unusuall, ‘Y pine, that ¢ fy fuifies the 


dignity and charm f ‘ lhe Georgian eva, use the 


Manor Howe collection. Thove you ull find lhe 
xigh ¢ fececes for your most important work. 
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CE CABINET MAKERS 


10 MILLING Roap. ~ HOLL a eel 


Showrooms 
GRAND RAPIDS NEW YORK CHICAGO 
Second Floor The Manor House Knapp & Tubbs, Inc. 
Keeler ee 383 Madison Ave. Merchandise Mart 


ABR PARAMETER 


BE PILI ON 5 gy 








If you re. particular about Carpet Colors 
“buy 


ALEXANDER SMITH 


“NEARLY RIGHT” WON'T DO 
IN CARPET COLORS. 


“ALEXANDER SMITH & SONS CARPET CO. - 295 FIFTH AVENUE, NEW YORK 
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ANTIQUES - REPRODUCTIONS 


BRUNOVAN, INC. 


SYLVAIN BRUNO, PRESIDENT 


383 MADISON AVENUE, NEW YORK 
LOS ANGELES: WILLIS PASLEY - 701 N. La Cienega Blvd. 
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